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#Eh:ﬁf now and fhen iF 13 pessible + Rave absslukly
ﬂﬂ'ﬁ‘iﬁ’; Ahe Fjj;‘r.ff.hf Ff- nof ;‘rj U

hﬁ.;uf-m“ “|¥s kind of fun 4o do Awt impostible.™
) Lﬂh oV 4 ¢

ﬂ.ﬂuﬂ:«{h‘tﬁ ;é:; ‘fb[gface In P.mﬂ.i’(wh.j uu"‘i:v.\tﬁ § eSSl fuﬁ-\wﬂn‘,‘h\\
9 ‘ﬁ‘-"t et Apnn"l mid 16™ century: via late Latin from Greek, . :

f.,.u.- oe from a- ‘without’+ poros ‘passage’ ‘T can't believe

15 And realizaben +Hhat 1" Said Alice
Jwak W 905355 We wanted to suppose that the problem was an aporia.

We started with too big a question - too complicated, i-"* v? "the Queen

"hh. i ¢
‘ id in tone,
Hea ﬂ;?( P Il-')::r;:-maum doubtful, perplexing. The closer we came to it, ~s ' "‘ F""‘l'hj

the further it receded from our understanding. :'E:ﬁl':ﬂi’::ﬁ q
('5’“‘9”“[“””“““5 k.. ) shuk Yovr exges

So we asked fifteen artists to give us their most aporetic Alkce: lavaied
‘i‘m?ﬁ'is MW 13 nok ideas, knowing that, as intermediaries, we would give this -}, .. 1, 2_ L ute
a Scien ki Fre MU come presence in the institution. As in the game -h--fm_j "Jh.: aid ;
'th shvivt +o telephone, we would whisper some garbled version of our “one can't believe
do fua tmf'bﬁ‘ihhﬂnrstandlnq and hope we could pass on a thought, or 'Mpess ible Things '
Man has al)oys pn:d the viewer to imagine.

acheved whal- 055 i\ "'.I d-l.rr.ﬂhj yoV
Those wieo howe EIUE!BUS! Y dowe no haven't had Much
provt ff'wT i:;?#zed ‘;ﬂ;ﬂ Ie;u;e hehfng s:;bstantm‘ documentation. @Practice," Said the
,f\,. eved eraw such images begin to replace the memory f
1&‘ LL of the pro gﬂ't itself. For this reason, an unrealized project E :?H e Whin 3
pes! sta ys with me, paradoxically, much longer... Yyour age, T
waurty Cai Guo-Qiang always did |+ for

A s le ruSave P il oss\vle half-an-hour ada
Sogle DY ‘ED e are an tmgessibililg, in an Why, Sometimes Tve

W AThere is no way to document impossible artworks. pelieved as man
d ,ru u‘f-?& vl . W Fortunately for us, they exist (or, rather, don't), allowing as $Six imgessible
o W&x'\the mind to escape the limitations of substance. Since +Wings ‘ﬂ‘-&'."f-
'ﬁuﬁm“’ \n.d"’" we could not document aporia itself, we asked each artist WEERIPASY.

W rn\d;bu‘ to submit a heuristic, a device for solving the impossible ”Nﬁ:ﬁ n-:-u. 2

itﬂh? S fuil o pr?hlem. Typical heuristics include analogy, pe i §hG5
7 J,u.;ﬂw[mIh “H o ouv A" qunnrallzatlun, induction, specialization, ﬂuumpﬂsmun T“‘ etshon of no ﬁ?zz;
’:E f‘rP' cho-°° and  re-composition, pattern recognition, working ir\hﬂ a5 ﬂ: I"' o _
T rafe vs ®" " backward, mapping, diagramming, and drawing a ﬂqura 8 2 Jom. gv PE‘I'I e
basis af';;:"' Splend,of é J
.fm [vre bl t‘Wﬁ were not looking for substance as an end but ruthm;ﬁ..;,pﬂs '

w071 for a way to document the transition from idea to form, Lp ”ﬂ

the way in which an artist succumbs to substance. —fra nﬂ"-'-"‘" S5
wawy ¢HUs, we lad aceers 4 too midk equipment, tos mMiic fa e 1, S itle b
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One of the rights thal have been owner of copyriaht is the right to
-reproduce, reproduce, réproduee, reproduce, ma ke copies or
imidationg , This right is subject to arbitrary & unreasonable

repea| by _ The Copyright Act (Sveleer clavs ), One of oulmore
important lialiliHes wasthe doctrine of “fair use.” Although fair use was not
mentioned in the previous copyright law, the doctrine has been revoled
through a . number of decisions over the years. This
doctrine has been the primary -{-arjgl- of new copyright law.

" 15 +he
Now Subyeck o lharth reviewa (ist of the various purposes for which the

reproduction of a work was$ - considered “fair,"” such as criticism,
comment, news reporting, teaching, scholarship, and research. The Svchey g lause
also disregard; four factors - considered in determining whether or not a

particular use A fair: A4hgt were
wWis

1. the purpose and character of the use, including whether such use is of
commercial nature or is for nonprofit educational purposes;

2. the nature of the copyrighted work;

3. amount and substantiality of the portion used in relation to the
copyrighted work as a whole; and

4. the effect of the use upon the potential market for or value of the
copyrighted work. :

The distinction between “fair use” and infringement (5 tonsistent| bﬂ'h3
eroded.  Thereis no specific number of words, lines, or notes that may
safely be taken without permission. Acknowledging the source of the

copyrighted material does nuthinj for qhur case.
obso lete

The'1961 Report of the Register of Copyrights on the General Revision of the
U.S. Copyright Law cites examples of activities that courts have regarded as
fair use: “quotation of excerpts in a review or criticism for purposes of
illustration or comment; quotation of short passages in a scholarly or
technical work, for illustration or clarification of the author's observations;
use in a parody of some of the content of the work parodied; summary of an
address or article, with brief quotations, in a news report; reproduction by a
library of a portion of a work to replace part of a damaged copy;
reproduction by a teacher or student of a small part of a work to illustrate a
lesson; reproduction of a work in legislative or judicial proceedings or
reports; incidental and fortuitous reproduction, in a newsreel or broadcast,
of a work located in the scene of an event being reported."”

Copyright protects the moneqed inieresks of corporate ematikies
extends v any ideas, systems, or factual information conveyed in

the work and ﬂr:.H-uLmuch whatever 5 deemed part ofF +he work.

(Designakion is arbirrary and willfvl.) : :

The safest course is +o assume that everyba'ng s owned, and

never e copy m\qhimj ever The Copyright Office cannot give You

permission, even 40 opy’ Youv own wovle,

: Bas: tally ; use of copyrighted material
should be avoided:  “The doctrine of “fair use” wi || nevev apply to Youv
situation. The Copyright Office can neither determine it a certain use may be
considered “fair” nor advise on possible copyright violations. If there is any
doubt, it is advisable to consult an attorney. Sycleeyr.
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~How Many ’B\J’H'Ef‘ﬂr'ﬂ_‘i Are Tn

My Country ?
Nol_,%dudﬁcl '
Five-inch wet ,36"x36"x36" mesh box, puP s F nm:tar:r housands vpo ¥
M}n\'«“ of butterflies, {mu;mg{)ﬁu’m '-!ﬁr.'\j' global Ml'j!"ﬂﬁ‘ﬂﬂ pifferns,
'.5 (aAsrdnn
Lﬂnﬁ-“fﬂ dl'ru'gn the Global Satellite Network, How Many bu frer(lies dﬂj_?ﬂ;
£
In this ultimate butferfly Chase , you cam ure Your
virbua | five - inch nef . Prlend youre ena walk on a quiet counfry
road in o country at {fle Mt"ur— of fur bU#er'Hlf m{:rqf—bn 5€ason,

N l‘lnrl"u”'f

Inthe heighéof fe migrabion A clandestine 5,{{;.:,&[.'5; are pufon
exhibition! D) etailed and coloyfu] paterns hink X immanent maf-n g
performances,Thfartists’ weav veils, s hawis,a nd jewels’s down the'romway

lihe beaviiful women,Walk  behind +&m,  carrying A mesh

. ox filled with butterflies. As Jou walk, remove 4te 4—:;“:{- Fue box,
5.;:9‘"]‘ A Hs Yov do  so, dip youy
p.:i” hand: intn*pot of nectar and smear it on fhe bnx-—!-op . Butterflies

f.'in'h.j I  the box will alight on the nectar-coated [¢d aad nourish . ﬁmhﬁ'.
Continue fo walk, feedihg boHerf[ies 45 you Cafelh
them, until A4 box 15 full and fuere are butterflies fluttering all
over and around 1nu :
we boterflies
At this point, we muslk warn You A~ will be facing grave danger, as Y arve
- inevitably exposed to ‘0ils on youv kands whick can in hlﬁ”‘ﬁ@hf‘.

:R#utk whnt‘:‘ considered rave in Youwcountry: monarchy or CAI'I';'F{; ¢ wer spots,
mibckell’s Sabqrs o ra ,werequest that qou wvelease tudangered §necies.

Swave Youyr Videos o tell us Wwat you fouad:
That way wt can all accompany each of™r
on our huaty|
Allerwahive: Circle aff :

U h |
@Eﬁz:f = Twe botferflies in Twa dfﬂjrn.m —
On{'ﬂ TDU"W CQUJhF “'rk\.ll"""lj Couwnt ‘h-;._lh,,!







Joan Banach
e
The Third T« ,"2007

sheutd nclude 3x3x3 — Sided  Cut-ouk kite diagram
drawings. Not incivded: scisiors, Skiing, key

End of the World ? £y 4 b ke |
This . sketch uses equal Arianales

-Hﬂ,_q_.i- you cav. tulk sud 4o eshalblisk o leive-like
structure. Te- o key on for an exira chave\ Merdsariddlie for yout

(L] u}q,jM-:‘::h s Ei““‘? : HYeur father
or mofuayr kurws, C-Huelnd i the world, first ask. "where
L ;
Sould T Hly aay loke oS W een TUED Lose yoursel in

time: ag\ralﬂl...

ds : ’
K"‘ We see \1ﬁu '“‘{“‘_5 Your ll-.'l-t L hlﬁdfih\ ?"aﬁ.ﬂ—ﬂ . G
green fie\d , & snowyroad wov¥a yeue father, Matuyr or

younger Sisée™, a_ \ok, deserted, witw -trees, byatoldhouse,

Learn twists awd effects-(i{5 nbodeScience); The twist “moonrise™ » |

Pﬂ'ﬂr Youyr leibe red- wund.r:._ —
“Tie o a key, "Dream for amoment," ™No more melancholia! % lote ik in

“Three sides hoave naver bwn S0 Much fun[

~JpS e

Q"’“‘m £lymg o bidn if [t “3 yaldng dream. Aspects of context, actuality,
and temporal-shifts Lime meab awayShopdome A nings that only
provide partial fun! When combined with a Funny dq,h‘h& recreate the
hyperficx u-fhvi qou wemembay £rom childhood, \Weidh meaning return
T You waeelendsl  And Moy We suggest 1\ s possibility ! & kila

i3 a dorm of wmadiration, orevar br, t;-b you baclk 4o

the present moment.

Cawetull ay oF eu ﬁn,.{-"\..;. d‘H‘I—d lfn.r_,;l. _
pPleak 'h_?u?fdam-"’"‘t‘lt along fee Light pendil
NS, Use o -s.lu-nrfxﬁnf_-ilh $rcke hgles (a
PN +nr5g.l-¢.d. circles, Use Y B -laii-

folded prece Ao skl dnmugu les af
a shevk. Tha \tHe holes ow tract as St

b held i+ in plece.
.
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Daniel Bozhkov

e
Gagarin Astronaut Huney,%OO?
Not Tncluded:

Commercial spacecraft, Melipona panamica honeybee colony, hives, frames,
wayx, flowering plants, water, soil, beekeepers, gardeners, water, oxygen, dance shoes
Developed by : CoSmonavhs)
Manfachy sedby :Gagarin Enterprises LLC

a Syt ¢ 1”‘-“’ He ’
This danwmap shows A “ honeybee company "o be ptrﬁsruud as F .
You Wert i ovl¥space. - *',"h.ﬁ"pomf pant " has nofucng on The Mm! Tin z
danw useswigyles 4o present. messagel b viewevs ando IS example, in thes
dianwh' din . pliiSed SOUNGS. ¢» perform a “waggle dance,” in which she

runs up and down and shakes ik all acsund to $ay : “ils sweek e Woney i

Hev partrer’s skps couvnder clochw se
‘say :"“the' funlky language of bees gives m< hope for

Coust ee. Stephan HacolinsD) +
the space age V- mahlllti.t af§ a daner i3 mow
irrelevanst ! Other species  :do not share our cultural

codes, 50 iy shake i} in fofully new ways!

A spacecraft may seem an unlikely placefor @ danw slep fo be
invenfee| , butin fact, asbvonauvks loue hyi—dnwn I 5 ynergy between
Zevo /qravihy and scientific knowledge have shaped this dance. As in the days of
olumbus, space travelers may act as cultural emissaries. The
“Astronaut Honey,’ could be the most outlandish proposition since the
an " & '
creation of the Space Program itself - but | Twt Mgcavena (§ tm-rhwq 23S

Saturn’s Enceladus, jusk ldle howeybeeS!

90 bvf,
ﬁﬂﬂ—ﬂ/::ﬂﬂ wl'll Gl be Ja.{'hﬁj down @
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©
Colov +he © Ocean Pieces , 2007F

Add youvr swn
Buoys, beats , Seaweed , pil ings, seaqulls ) jeHres, wooden

dm,hq_(, anchors, Jeawalls, ropes, and /or Ash _
OF Jusk color in Ane Srid!
What toloy (sWaker ? Turn 4hr's l'qrrhj abshrack “owan' info
Your own wonderignd/ P
all e wlovs qov " g s
Gelouk youw armypns [ Attempt to bring'wild and uncontrollable’water - 3r-d
“Sazz Je geography by answering the age-old question “Wha + colo«
{s the ocean?".the artist —- ou decide +te (oo e, square—bq-—ﬁum.
Mahe Py beaan lT:ur ‘own,

According to International Hydrographic Organization (IHO) guidelines set in

2000 and adopted almost everywhere, with the notable exception of the

United States of America, all coastal waders ave ; offictally, blne grean,
Buk wlat tolevdo you see? Each purson has a different idaq

abodb tolors . whan taske ha € ne boundaries, the

“high seas" or “international waters"” - approximately one-third of the

world’s oceans - could e 4vansformd, Until now, walev hay Buninlhﬂnhg Y|

dnfo 4 rainbeuws ayp ;L'ED blue!
Your. method of delineating the; squaves by csfor 15
tokally vp 4o you! T& anyone accuses gou of avdisHe
ignorance, tellfhem 4o I questionable situations, you may
N OLEq s
/cﬁm_mj'ﬂaq-- JUSE T Ty Who wrokethedlaws of tuste 7
4o Thea *rinel Them-These are Youv waters,
A freole

i







Rochelle Feinstein

| MADE A TERRIBLE MISTAKE/WhiteHousé.
200% %ﬁﬂ\’d(tjqun.l-

Nok indudad !
The White House, paintings, 5 TV sets, environmental

“Garden" video, Barry White audio loop, 30 6-inch mirrored disco balls, 10
units hazer lights, “vis\ ter" plecs,

-%;f ﬂ.ﬁgﬁ \2- 1\

Tn AWis board Aame ; Players lead visitors through a
drastically altered National Landmark! ‘{su tour 4we W .H.'s  thirty public
and private spaces, accwmd lah'ng “uiss bors®asg you 90 Tee mm*m.‘hr#‘
(vp +° Meax  24)dmak-you loge in - one hour, the more poinls.
Twe kg..' 15 40 wmake fin 4ouv 4S bq.&\m.j Qingl d..n'iﬁrit.nhnﬁ oS pusﬂ\:h. -
Your tools taclude ¢ & Barry White audio loop, and
a. rotating mirrored disco ball. Get . 9occupy the White House. Once you become
.*a-‘-@ all your “yisitorg" and yoU>

A, Pusid:ni-ﬁﬁ al\ " “Transform: this site into
folly, reworking the symbolic value of our national “big house" from the
inside out. Wlhakewer you wowt [ George Bush, for
example, 1§ justone player who's
use'the big house a5 q Sffun-i"- Mistakes are made, no apologies
offered. And this is an ideal site for someredews rahlj[(Wthh G.B. does
believe in), :

The paintings and videos used in this bmrt{ﬁm dwe ownly &hrh;-uj poinky
Geb trenive -how wovld 4ou make mistalaes awd batfle “yisibors"?
E xplore - the structures of Error and Suecess using Barry White's
music to present a “professionally confus (MS" gyperience for “yisitors’)
(en bW 1n-jm a$ ‘uhzens" or traditionally , pawins., MH“E!







Carl Ferrero

(ak.Q trangman \')

How to avoid being kmﬂﬂ,d”\ C@21':1(:! +
W

Tailor, clothing dummy, college boy, paddie, bottle, scale, broom, pail of
whitewash, public persona.

e ?J\D\i from the Kennebunkport Ga .ttt Soctely Pasyes

ou fo Flud nralble
This Sq‘\,..__qils A asimple “A i gﬁ'mphm; Vied Mmentorably
hq‘ e pukiicSorfigure, ‘uﬂﬂﬂflﬂflﬁ old-fashioned |anquagtto
inspirationa | effeck This A createdan assembly-line

process 4o h““:':_-" hit public persona, rendering himself mos\
' recognizably a5 a design of the "machlne"—'f'hq.f 15 i by - fnduskae |
Rockwellian (or Rockafellian) sensibility. The spealavs clever sequencing of
materials and unwitting actors, in conjunction with his shrewd predictions of
human behavior, created a spectacular display of Amarican spirvk,

Failed marriages, hunting accidents, natural disasters, bad fashion choices,
corruption scandals: these are only a few of the troubles that our public
figures face every day, and it only makes their jobs more difficult if they
have to explain themselves to the public, How ol s ﬁjum
Manage o avoid clru.mrnj concern over k(s nd—-‘nns'{'rﬁuhiic Seemg
ready to graut Wim  singular power - wituest personal
responsibility.  H.'s words ring suk'failsafe protection for our national
leaders, no matter what{they do! Hawg win? The people would
ratte v lg.o.uJ hina witw laurelg |
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(M8bius)
Monica Goetz

ﬁrlp
Extra Dimensiona| Space. 200+
ifw d'hn‘i’ need a

S particle ac:eiaratnr, special relativity set, computer/electronic systems,

REAI glass, mnnltnrlnq system, HeNe laser, digital clnck,,shieldfnq' All
You need |5 SciSsors and a prece

ot 4upe
Porl wovte from the Hﬂfl"’ ﬂF"SU'E.HHf P

Ao under stand
This cotovk game jfu&; VS a starting pnlnﬁhe claim of quantum
physics that our universe contains many more dimensions than we are able
to perceive. Bacauifﬂls notion is difficult to grasp, vy fhcs Pf'ﬂ-ﬂfﬁ -
exefcse  create Aspace fha b hes 2.5 gl‘fnns-nm-multi-dimmsfunal
reality for yo vrselr | afpgr,f_ﬂm

After decades of research and extensive modeling of
multidimensional space, theoretical physicists have concluded that humans
are not physiologically equipped to envision multidimensional reality.

However, even if we cannot visualize infinite dimensions, we can 5 [0 m( H
nevertheless catatle , Ul'-dtﬂhm:[ nnn-lncal;'H b Lt MI‘C"" ‘
Can object that 15 hebween-dimension !

Cuf outthe sFrip on e PyLF hand side oF fue pag

The end resul+ is visible /n The drawrhy aFr{,hF. The loop shows you how

Tt i s [When it comes to experiencing true reality, believing is not seeing.
JENTTP ™

q

AHach +ig hj i)
Wrﬁa, h’% Can “WS
9ou heh.-sw, Fie
Stnp (s Tate,.

demeuy Stoug/ 7
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Tianna Kennedy
7 .
Eating _ Back, 2007

“The word pvzzie at rignt (s made from
Sentences Aalten ovt” of fhe fext below .
7,1,, {Djunsj wha F 4‘1-#1 covld have W_/

And yet,
Saltfish John licks his calluses, strums and begins Ti Yi Yippy. What we find

here is a specimen kit Safe ear curettes Drawer 2 shrubbery. Drawer 3
Artaud, a kind of broadcast exorcism.

“my
kidneys are fine, ovaries, I'll find out about next week.” This freedom
undermines the expectations of the reception of “Donkeys!"” and then
“Sanitation!” dancing of any kind, Sante Sangre, Meaning becomes highly
individuated and yet the broadcast is universal: bread puddingserves 8

hungry people resistance theory inadvertently establishes that system as a
preestablished entity.

. Let's try!

Anthropogenic sources of insomnia such as: war, Retarded Distribution of
wealth, Linkages between direct and indirect property performance in Hong
Kong, Environmental Degredation, Christian Radio, Rampant and Frightening
Diseases, Americans, WITH nightly practices of NANOTECHNOLOGY,
caressing it with the free hand before drifting off to sleep between five large
men. | will say, Qayyum. | have nothing but good news. Uncontrolled
language revitalizes meaning.




EATING BACK

Plural nouwn
Tn 2his work, performs a SeriesS o
practices torevitalize the
adjective : holbn
knoeing Full weil/ aleays be
f
= pTefal n N R e 7 C i
; Wé ‘ﬁ_ﬂ
because
veret mg‘inmg
ndm
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Karen Margolis
(Paink-by - Mumbm)
A

Paint my quallafaEOO?‘-

ip:
A I::ustumiﬂ the numbers by oding gouw emoh'ona| stales |
M-:vl""l

des :'JMd fov the Sigmunds Freund Museum Vienna

Because qualia are emoliondl aqura) which are invisible, thes m:.Hw?v'
Mmay set (il a contradiction in terms. Qualia Seem

_invisible and private. Buf whal would fwey look
\ike it You could see fhem? New York would [ovk as colorfy| a5 4

psy chadelic pu‘nhij.ln which  visibility and invisibilify melt +o

and erode into funley colors aud shapes : wigqly spheres and wobbly ovals |
Jusk wyite o
code “5‘:‘_? thirteen colory; each color represents an tnnh‘m; g iattached to'a numb-er,

Tor example, green and T wmberyy correspond .tn'la specific emotion, ke love ,
keep a chavt 4uat records how you feel gi| day.

When an emotion Comes vp, wvite down its number on Awr hangd ab ru‘; WE,
Tugn perut intehue that corresponds to the emofion.  For instance,

someone who is angry have a visible red aura; a happy person A have a
vellow one. MGkt migh b

{fouv qualia painhing creates a wealishic Kpresetlehon of Your emofong [

shue, pdeception, irrelevant.
thli\.j self-

Are Yyou Nﬂdt{ o See how You FMHV feel ?







Hideki Nakazawa

Comic CO&LS"_@*?.&G? (Patents pudl‘na)
Use he
Tw ‘copies of _Yovr Secved ""“"55'3'-5‘
Clalphabets* at rigib 4o male coded :

&’H r[bu,lr claim?mualu International Co,, Ltd. (mh&hd)
|

Tht Supev-fop-secw.t k.u.’ atrrgnl (5 a visionary code for

vib make Jeewey | 7F quarantees your n.-.ﬁty's originality, no d

. ’ o
genivs | Prove fo Mﬂ—ﬂﬂuﬁt ru‘{‘a mad :cientlst!"@ﬂ%u . np'ﬁ*f":j%
U.S. patents for as-yet unbrealeabler tu#ﬁnlnqles: “Voxel Font Subst: fubon

Using Attributes Thereof,” #6,144,389, for high- Jt-f-rur':h randomizec | inquishc
Cﬂd'r"l-j , and ".'\ﬂ'ﬁm'.ﬂhjuctﬁﬁeneratinn". #5,807,449, for al| lunds of

printers! SyMmbol
codes Ahesr
Thtfﬂvﬂnpﬂl"i trace the origins of A work back to Plato, arguing that +he

Sym bols are the logical result of centuries of work on forms of

representation. In that time, coders. have moved from phenetic to pictorrial

representation, and from analogue to digital media, constantly inventing

new working methods. Thi's coede however, is one of the first . to

suggest that the encoding o'f an - fdea is itself fhe vlf'mate goal

0F fhe process.

The ¢ad c.szﬂr;jfheir sl '“"ﬁ'ecuru the writeryision in two ways. First,

they make tangible and 1:-!- inScrubable ideas that, previous to the event

of the codes, were immaterial, Second, by bringing ¢e mic codes

into the structure of code - Hﬂfk-‘n_;, A al‘i:'ﬁﬁand the context of Seciecy

so that evengday (ife , jusk like covert achiviby, spy ing and criming(
comMUN( Ca Hﬂﬂ-s, become materials for fhe code -brealers. 'f_z".a You See

Jﬂlﬂﬂfh!l‘tj; Sﬂ-y Jamh;ﬁjh" — i eoce |
(ndeeq .







Sarah Oppenheimer

Wha &'s different inthe ,
S Intersection?( op sufof (hundreds of

(thousands of)) thnuunds)?zoofi-

Look at tuise 2 of %RD
¢ m%nﬂintersectinm pedestrians,, What’s "L"""ﬂ"'d p
— Full of

( Pfl‘-‘rh—!r'iw . public. d’nﬁ‘llh'n)
SeLms fo have 4
b “This urban intersection A double - b!i;n'if:’%
Pae dhay wally doubles? »again. The motion of pedestrians is recorded; then, the .
next day, a Picture i35 made, Are {hese the previous day's
pedestrians? ' Pedestrian motion 1S recovded qu_fh Ae. waxt d‘f ~
M ovement [voks fiy fame. This is repeated ad infinitum.
“The intersection Seems +o alway s look fue sgme . How 1§ fui's p&HrTLQ
in an urban Intlrsnctlnn?"‘rnstnrdw" happens again today, while today is
also still happenlnq? How can

differend el
To the casual observer, the A isvirtually invisible,

However, there i3 ut'%é_%m - You may Find fhatfre
differtn s -hard 4o s00k Sirer =T exponential. For eacl day pecorded,
for example, there are 6 pedestiaswearing identical garments.

Jhav pen your efes b see how the intersection clhanges alowg witu fuem.

Eventually, you skould ke qble fo see 4w difference
ﬂﬁf!‘f;atthh point, ‘H‘-ﬂujf‘l,- we pPetomrgincl You eal SomL
carroks |

{r vsed

Hink: ho w
tihfwnle aboukA the structure of time {repet!tiun)‘tu study space (motion),
and vice versa, What’s 4wt pelabionship bhwesn Jpree & Fime?

Ask Your mom & dad !







Jim Skuldt

Stages in foldin ¢==> Origami In
Stages ~ ©2007 J

. could
Did gou lnows bV A fabricate a Yo x using notuing ,bof a piece of
;amrf usk fellow #ne insbrudhons af) r?ghh i
o No implements necessary ! A
Hands -on" activity, Dimensions vavy accovding fo size 0/

paper v skarf with, Here’s an idea!l Put a dramond

e
/n r;”r;n%:‘ﬂﬂﬂnd-sﬂff Your [oved one will be amazed ﬁy

ARE .0
" ;" Distribution by Diamond Dimensions Folding Theater
ﬂul(u HH’EJ
Thrs or¢ jﬁﬂl' project’a feat of “reverse engineering.” The
components of a dramend bex skart ouk dismantled, -fh.i- a5 a pan cake .
Remember [eavni l":j ‘how ¢#o shuffle card's ‘? The
unwieldiness of Paper became inveréed seemingly effortless,
once you learned And Yoy 'l Find that origami 15 much fue Same.
Your new hobby will 9ive all youv havd W"point ( diamond - folded
poinks ‘I') Pnt#y 5009 you ‘/JI ha e an audience (a mass).
will soan be made
The artifacts you fold A with great difficulty, In each

stage of -Foidm.& (assembly, dllmsn-mbiv]' The €olds of The maglerr are
replicated. In ~the paper’s'dormant state," it becomes the
locus of infinite potential, and the center of a_ fvéure “fo lefin 9
performance: Oace yov Masker 4t diamond-poxs manual dedteving will be

much improved-4od'l| ba able foask fulobject) Ao limit /

paper w it wants fobe /
Once you are an origam { masler, there ave -endless possibi'fifres .

ﬁlq‘m’ - elements are continually recombined in different configurations. At
some point, you will Aind Ahat the enormity of thuﬂ operation itself
becomes central - and endless, ﬁfd:h 9

like a diamond.







Allyson Spellacy
Youv Make e

» call®2007

A
w ovd Madch |
“Thes may lonle lilke a craty
tumble: o4 wovd$, bul you can Mmake e Connechions |

Makclh +Hhese 333 wWords fvom Pat Benatar's

"Heartbreaker "y H. +he bibliography from Roland Barthes' “A Lover's
Discourse,” Make +he “love connechions"— draw avrow)

bebuween Ahe tovicepts and fue names|

U-Tell ”‘ !
and bigger feelinys,
A cry of the soul in a jumble of iu‘j names A this sprawling, Baroque
wovd makel pushes the boundaries of mean na, What does

“synonymouvs"mean fo qou Make a series of clecisions aboul

wovdS — pagfeh +hem togetherto make sense of +he
dramatic malaise familiar to us frorm drsasfrovsS Romantic periods of
our lives | Chos |

’ ™

Thes ceomplex word- A ismore for adu/ts +hawn luids
a5 hids May Aok have +he personal experientce necessary 4o
uw;hﬁd this jumbled outpouring of thoughts and objects. | [A'n‘d' § May s.n,': oY Hﬂ#chrhj
v words for fheir sovnds, BuF r'nthe end, the
Jame Is a way hamﬁrutfhear accumulation of every last

thought, passion, and misery that comprise +h e experience of dramatic

fove
You MéY find *ﬂ:jthu rtic * rfmr;,g emotion and expression § 1as you
ponder fhe ¢dual,  ponderous significance of 4ue wordj;
as rock’a' roll aboot failed love reverberates » the clash of ~Ahe words of
French Aweory,unhil finally - mercifully - you  areableto

purge yourself of both columns |




COLUMN A

Goethe (“qur—ter"): The Sorvows of Youny Werther
Wagner f"ﬁgr-:r"}t Tristan and [solde
Baudelaire ("bow—del=air”): La Morts des Amants

R.h'lri'lmtﬂ ("veus—brock””: The Adornment of the Spiritual Marriane of the Desive
to Know the Bﬁd:grm in his Nature f#ﬂiﬂta"*f The Repose of the ﬁihjn]

Keats (pronounted "Keets" okay im joking): Ode to a Nightingale
Satve (veal dublin "sart” as in "Vl sart yes out’):
Existentialism and Human Emotions

Dﬂ'l:n:ﬂtf The Brothers Karamazov

Ratine {"rar.ing,"J: Phaedra {“-Fdeva"]

Hugo: Les Miserables

Plate: Crijc\ﬁus 420,

Didevot: Le Nevew de Rameas

Winnicott: Hate in the Counter—transfevente
Balzae: The Human Comedy

Lacaw The Language of the Self

Proust: Cities of the Plain

Nietzsthe: The Qay Stiente

Flavbert: Bowvard et Pechucet/The Dictionary of Accepted |deas
Mann: The Magic Mountain

Bateile ('Bat Eye"): The Eye

Deseartes f"DaT Cart'): Meditations

Freud: The Inteepretation of Dreams

Blake: The Marviage of Heaven and Hel

Proust: The Captive

Bretht: Mother erigt and her Children

de Sade ("de Sad"): Justine

St Augustine: City of God

Ronsard: Les Amours de Cassandre

Sthubert: Letate Ho-”nun&

Grimm Jounal for Hermits

Stendhal: Prmance

Debussy: Pelleas et Melisande

COLUMN B

love

$Pinnin

ways

tidal
hearthreaker
Five
Promises
drownin
Sinngr
release
Fantasy
around
dream

Inner

taker

mess

right

soul

kind

desire me
burnin
maker
tontrel
heartbreaker
invintible
better
winnéy
unsaid

born

NO No NO
hearthreaker
tell

wdVe



Peter Wegner

Maze
AO

The Other Way ‘{ou Can 't Go, 2007
kidi: TR 2 not éhe

Come with US!  You seta courye-"Interstatel ,1200 ways

40 hit & dead end, You’(l have 4o use your bm‘m;‘f'*h

L&t wall,  double-back awd Ary again. Prebend (Hs an existing wall,

Wit & ) existing room, existing building, ot Jusk o rug&ductiun of gheuristic” maze
o) page within an activihy boole with4his'reprinted on popposing

aqn. The "maze" concept (“failure,” “roadblock,”

“impossible,” * Jﬂ-anj lost " etc.) W ill help you confront real- Iife
constraints “without constraint”; You'll be able fo solve

all kinds of pvzeles, The solubion might get missed again and

o missed again; various small epiphanies regarding ‘fanciful direckions & clwices
fhl.,ae, that just do n't pan out; reluctant acceptance of +he diffrcy lh1 ot the Mate

\
will |ead You f{h-t\_._ﬁﬂll J.snian'n.

(ﬂ&tﬁ bn.jc,t[ on h‘rpu.‘ nful a4+ the dB foundation 's de;'ﬁauq\ ﬂ'pﬂﬂ'ﬂﬂ
oS’ Gavdens.)
Gow"” will bt
ouv work A a testament to process as much as to product. You M
wander for days in search of th¢ ceviberonly to return as Yov 5+'d.q’lc,q" '
»l"ohiilkf butfled,The essential emptiness of emptiness becomes evident in the
labyrinth, Use tnis &ercise in fubdliby as q zen Koan ;

" impossibility - emptiness s
form g

re oV
Thi.u.‘{q"“!'---':'E : nﬂ‘ars“’* a contradictory and yet plausible way fo realize Your

potential fue mlijhknm-cn k1







Treva Wurmfeld

Everything Here?.@n nec}-{’hc.v—c[oh
I Ahe PICAVIE:

Apnria,‘Apnrian , Camera, Mirm-r, window ,donr_
an

We los ¢ the focus - button on Ahis cameva {

,P{g,.ﬂ.iv&-

Lomtet Lhe dots 4o give us something to look at!
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