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CURATORIAL STATEMENT

Today, we see the world we live in as an inviable world, and yet a world
poised for radical reconfiguration.

From global economic crises to pandemic panics to burgeoning forms

of hatred and control to the ravaging of our earth, new borders and
quarantines haunt and terrorize the world at stochastic levels of the

global, nation-state, informatics, and the biological. Indeed, our world
presents to us the seemingly complete commodification of life, culture,

the body, the planet.

‘Yet, we find within these very inviabilities the kernels of potential
1o enact and push forward new ways,worlds, and lives.

,'-In fact, we see many up-risings emerging everywhere: from the calls
’haﬂﬂm of militant groups like The Invisible Committee to the UC
& it protests to the insurrections of the Middle East to the digital

: .. visims of WikiLeaks and Anonymous.
all point toward living and existing in the world another way.

» the SPECULATIVE as the uniting force in our artwork that con-
hﬂhlheputanthlnfﬂwwﬂﬂdwemnt in political, cultural, social,
technological, biological, economic, and ecological dimensions.

& -

MCMTIVE is that imaginative, aesthetic work done by
_ j to create new possibilities, inspire change, gesture toward
vable future, and generate new tactics and methodologies.

ATIVE asks us to use our imagination politically.

TIVE allows us to subvert reality; practice new types
; work with the impossible as a political framework; re-

Ihal magic of our materials; question what a body and collective
¢ of; locate new sexualities and perversities; reconfigure

1, design, and branding; create new worlds, peoples, species,
ies; find embodiments and other productive actions that

ym war, apocalypses, disasters, and death; and build our

h Blas & Christopher O'Leary
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FLOCKS

To see in a set formation--can a group of people do this? 1
was out in the city once, looking at the vast humanity all
around me. Some collected in groups, but most were
spread out in an unpredictable pattern, just as people do.
But even then I could swear that they saw things in unison
as a group. Of course there is no proof of this. Were they
perhaps flocking together and seeing apart, or is there

a communion of the eye, just as there is a communion of
the body? A thought experiment: import all the laws of
physics into vision. Gravity, inertia, and all the rest. And
delete those same laws from all bodies. This is what hap-
pened that day in the city square.

I saw an assembly of bodies. No logic could catalog this
sorry pile. It was as if the friction of the world had broken
and changed, from a retardant into an accelerant. Any-
thing that had served in former times to unify was now
flooded with the most far flung extremes of behavior.

No copies existed in the square. Each person was a single-
ton. No law unified them.

But for their eyes, law reigned supreme. For | sensed
through some sort of premonition that all eyes were mov-
ing in unison. They moved back and forth together, as
regular as the swinging of a pendulum. One would turn
and immediately all others would follow. Having landed on
a target, the weight of sight was felt by all. To reverse
course required a special coordination of effort, just as

a lumbering beast must slow and judge its balance care-
fully in order to change direction. The result was more
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a grand sweep than anything else. The power of it was
impressive. I could see—by my solemn promise!—the rays

of vision drawn across space as arrow-straight lines ema-
nating from each skull. With all eyes moved together, the
spotlight beams tended to form cones, with the points of
each cone sweeping their illumination across the landscape.

These vision flocks produced a tremendous amount of
heat. Just as a child might use a magnifying pglass to set
alight a dry leaf. Or just as Archimedes burned the ships.

HALF THE WORLD

Who is the first person and what are his most important
gualities? 1 was told that the first person was seen trekking
to the steps of a mighty house. Since this was high country,
the house itself did not sit on a hill as most do, but was nes
tled in the beak of a soft depression between two proud hills.
The first person approached and stopped, anxious. He had
been here many times before. This house was his home.

Still he was anxious, for those who now live there had
harassed him many times. There had been disputes over
the crops. Someone had mismanaged the rotations.
Some of the fallow fields had been put alight when they
shouldn’t have. So today the first person approached
with caution. But when the door to the house opened,
something strange occurred.

Across the threshold, the universe cleaved in half. All
light that crossed from outside the threshold of the man-




sion bent back on itself, as if some grand mirror had been

erected across the world to frame the bisection. When step-

ping over the sill, the directionality of the world reversed.
What had exclusively shone in, now exclusively shone out.
The inside of the house was existing solely to direct the

outside, while the outside of the house was existing solely

to be directed by the inside. The magnetism of the flows
was absolute and ungovernable.

He is called the first person because he is captured as
a seer. But he can never perform the capturing himself.
It is the master-slave relation. Why? Because a victim is

always shown face forward, but a tyrant is always shown
from the back.

ISAFORMSMART OR NOT?

Consider the mighty oak of the hillside. One man says: Oh,

the oak! You are a giant and your leaves cover a large area.

It is you who were planted here, so many years before my
birth. And after I am gone it shall be you still. At the end
of each twig I see an acorn. These are your kin. For every
kernel there may rise again a second oak, and a third!

Can anything more beautiful exist? You move in a circle,

a period. The small begets the large, all the while, and the
large begets the small. You are selfsame, oh oak. This must
be the key to life, that one grand form might somehow
unloose a small piece of itself, a seed, so that the source
might be duplicated again in miniature.

But next is another man: The oak! I have sat here under it
each day of my life, but this day is absolutely new. You are
raw, but not your touch, it is the curve of your branches
that is raw, the extension of your trunk. I have never seen
you before. Am 1 sick? Will I ever recover? Why is it that

I see you day after day, year after year, but on each day
you are different? Each different! If the sun is high in the
sky, you have shade. If it snows, your leaves are gone. If

a lumberjack should come, you would fall with a few quick
swings of an ax. You offer me nothing. Your so-called love
is really a form of negation. And so every day under you

I withdraw and sleep.

A structure, once erected, stands tall. But rarely does one
ask of it: Are you smart or are you not? It would be simple
to respond in one clear way, that a form must be smart,

for like a living organism, form endures. So wouldn’t form
itself represent a small shard of life? Just as a gene endures
through many life cycles, so too does form. And so a form

is truly the anti-fool, the cleverest of all.

But this is wrong. A form is not smart. A form is not smart-
-but not because it has no sense of itself. It is not smart
because it has no sense of others. Form ignores. Only by
standing in oblivion does one view structure.

SPRING

I wonder. I wonder why chickens and dogs, when they give
birth, give birth to little chickens and dogs. The same, only
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much smaller. What a folly of biology. Would the cosmos
not be more perfect if orangutangs spawned from eagles’s
nests, or a woman leaped from a rib? A soft fascism, this
genetic kingdom, which obligates redundancy from its
progeny. Am I trapped by this body? Am I not shackled all
the more by this phylogeny? Each birth is a miracle. But no
birth is a revelation. Why not blue babies from green moth-
ers (or better, from fathers)? Why not slim stuffs from slime
mold?

What came first, the chicken or the egg? Both, of course.
Therein lies the problem. Hiding in the family tree of the
chicken, no snake lurks in anticipation to swallow it up.
The horseless carriage springs not from the horse. Only
eggs and chickens all the way back.

The ancients knew about metamorphosis. But we moderns
have lost all that. We have nothing but that most impov-
erished of concepts, change. We have no alchemy in our
progeny. But for compensatory reward, flux rules supreme
across the land of the living. Things evolve in perpetual
motion, but never in metamorphosis. Springtime is no
departure, only a return. The lust of the flesh intervenes
only to shake the species backward toward a primordial
constancy.

Fuck. Oh holy Spring! Ransack the houses and cupboards.
Disencumber the sire of his possessions. Don't recognize
the output of this profane megamachine. Find more holes
please, and find them quickly. We desperately need evil
children. Let them live and love and prosper and fight.

i
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PRELUDE BETWEEN LEVITATIONS
=nt 7,098,056, meta-materials and reverse friction containment.
1ee: Ulf Leonhardt and Thomas G Philbin, Casimir BioForce Inc.

jtes: Nov. 6, 2007 Expiration Jan 22,2089

ABSTRACT

asimir nano-mirrors levitated a stream of particle 89 towards their new
host zones that the trans_patent agreements had set during the dipole

»ns a few seconds ago. It was a strong flow space to end up contracted
0—nd neo-tribal force fields to enclose movement or shut down the ability

Yo circle so many para-attraction nodes. “Life is not so vital now, you have
to give a little to get a little.” Ulf and Thomas were sitting naked around the
pdges of the Surplus Vida bios as a velvet sun shivered in the distant horizon
of the Pacific through a large window. “1 mean just look at us now.” It was
{true. The faces reflecting back at them were full of something more than life,
:mﬁ!ngmthmdaﬁm,mwmm like new pearls born without friction.
The bioplugs clicked and de-linked. “Are you ready, baby?” After a brief
moment, a whisper came, “yes.” Particle 89 started to unpack them into
quantum spins. It felt like love floating in an infinite mirror.

*particle group*

TRANS PATENT
TALES: A PLAY
FOR PARTICLES

Quantum levitation by left-handed metamaterials http://www.iop.org/El/
abstract/1367-2630/9/8/254

[ﬁaﬁphdlﬁ.shﬂmmhﬂﬁmﬂm-ihhhwm:t
I wmd:dﬂm:hhh and a large screen behind them, each sits
facing a computer. ]

ACT ONE

Worker
Particle! Particle! Burning bright In the labs of the night, What posthuman
hand or eye could frame thy fearful trans_patenttry?

T4
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W r Two

In 2005 researchers in the University of Texas in the United States found
tt;nt carbon nanotubes squirted into the trachea of mice caused inflammation
of the lungs and granulomas (tumor-like nodules of bloated white blood

cells in the lining of the lungs), and five of the nine mice treated with the
higher dose died almost immediately.

Lab Worker One
In what gene deeps or skies Burnt the ownership of thine eyes? On what
code dare it aspire? What IP dare seize the fire? And what patent, and

what part, could twist the WIPO of thy heart? And when thy particles began
to beat, What dread sensor? and what dread fleet?

Lab Worker Two
“Tiny Bits of Silver, Used As Bacteria-Eaters, Emerge As New Health
Concern” (2011) Science Survey By Rae Tyson

Stinky socks may be socially embarrassing, but aren't in the same league
as other pressing environmental issues. On the other hand, there may

well be a connection between odor-resistant socks and an emerging health
and environmental concern.

Scientists, environmentalists and regulators alike are increasingly concerned
about nanosilver — microscopic particles that are now used for bacterial
control in well over 1,000 consumer products. These include toys, cosmetics
sunscreen, air and water filters, household cleaners, clothing and washing |
machines. One increasingly common use of nanosilver is in athletic socks
to minimize offensive smells. Though research is inconclusive, scientists
have found evidence that nanosilver, once in the environment — most com-
monly in wastewater effluent — can potentially bioaceumulate in organisms
such as earthworms, insects and fish. Studies also suggest that nanopar-

ticles in soil can harm plants. hitp://www.sej.org/publications/sejournal /
tiny-bits-silver-used-bacteria-eaters-emerge-new-health-concern

Lab Worker Two
What the atomic force hammer? what the chain? In what furnace was thy
brain? What the chip? what circuit grasp dare its deadly errors clasp?

When the nanities threw down their gears, And watered ownership with
their tears, Did K. Eric Drexler smile his work to see? Did nano-carbon

60 who made the Lamb make thee?

.:J_ri ker (Un

15_Patent 6608386: Sub-nanoscale electronic devices and

 bacterial processes
July 12,2006 By Assignee(s) Yale University/YU (New Haven, CT) Inventors:

Reed: Mark A. (Southport, CT); Tour; James M. (Columbia, SC)

Sometimes Lila would feel a bit itchy as she floated in her partner a few hours
before integration. Most birthing was now 2 trans_patented condition
involving sub-nanoscale trading — it was the only way to pay the cost of life
now. So every hour during this last trimester Lila and her partner would
ferment mass nanowire production on her in-vitro skin in collaboration
with the YU bacteria colonies. She could feel the oldest most sustainable
microbes on the planet staging WIPO-2 contracts for the latest off-scale
metal-changing particles. Hundreds upon hundreds of YU products were
waiting impatiently for her to catch a bit of crying air at the edges of her
partner’s canal to install and run — for just-in-time delivery. Delivery was
‘all that mattered now.

Lab Worker Two
MNanoparticles in the lungs are translocated to the circulatory system

and from there throughout the body, accumulating in the liver, spleen, and
bone marrow. Nanoparticles inhaled through the nose and air passages
are translocated to the brain through the olfactory nerves, and accumulate
in the brain. Nanoparticles can enter the body through the skin; and quan-
tum dots injected into the skin accumulate in lymph nodes with potential
effects on the immune system.

ACT TWO

Lab Worker One
Particle Capitalism! Particle Capitalism! Burning bright in the labs of the

night, What posthuman hand or eye Could frame thy fearful trans_patenttry?




Lab Worker One

“It is true that one cannot patent an element found in its natural form;
however, if you create a purified form of it that has industrial uses — say,
oxygen — you can certainly secure a patent.” - Lila Feisee, Biotechnology
Industry Organization’s Director for Government Relations and Intellectual
Property (2006).

Lab W

We are no longer under the sign of natural selection or even artificial selection
—we are now under the force of particle selection. Everything on the planet,
from indigenous aromas to public spaces to our atoms, is now forced to march
into the World Intellectual Property Organization (WIPO) filters of global-
ization. The neo-liberal matrix that started to emerge fully in the 90s has
played itself out on three stages: digital/Virtual Capitalism, genetic/Clone
Capitalism and nanotechnology/Particle Capitalism. Each of these stages
of techno-capital is being integrated via a new “deep harmonization™ of

the global Intellectual Property agenda: copyright laws, trademark laws and
patent laws. A process that starts in the research chambers and ends in
ownership enclosures, from patenting technology to patenting life, from
patenting information to patenting atoms and creation of trans_patents.

Lab Worker Two
Trans_patent: 5,439,686

Assignee: Abraxis Bioscience, LA

Dates: Jan 7, 2005RX Expiration FEB 22,2083

ABSTRACT

“How small can anything be?” He asked her between infringements of her
trans_patent by Abraxis Bio. Her left breast was now selling almost all
paclitaxel® 10 particles as the matter market cycle hit a high value exchange.
“How small can anything be?” He looked up at her and smiled. She kept the
exchange open for any other pharma-particle bids. *"We know creatures/
so tiny they would seem to disappear/If they were half their size.” Her left
breast was fading with each of the trespasses of her trans_patents - the

.r had been metastatic till now. He returned to his scan and recited:
-"'-‘- v big do you suppose their livers are? Their hearts?/The pupils of their
ey heir toes!” The exchange was complete and recorded in Delware,

-‘ . She looked up at him with the slow gaze of the over-bought. “Pretty
minute you must admit,” he ended with a whisper. **

ht .ﬂm,:lnlgpumtwalch.cnnﬂhtﬂcfpreﬂawfdehﬂﬁnde:.lﬂap!ﬂuch
tvpe=alpha&category=Generic&searchstring=PACLITAXEL **Lucretius,

- De Rerum Natura

IR O
e o . ant society falls quickly before nano-fest destiny. Biotechnology,
" digital networks, becomes a side event before the next state of command
and control society. Each of us will rapidly become the by-product of artificial
sanotechnology “vitamins”, interdependent molecular subassembly engines,
and marked by inter-linked “termination dates.” We will become more than
replicants and less than nothing. The cross-roads between the imaginary and
nll too real construction of nanotechnology is perhaps already behind us.

Lab Worker Two
In the game of life and evolution there are three players at the table: human
beings, nature, and machines. [ am firmly on the side of nature. But nature,

I suspect, is on the side of the machines.

Lab Worker One
Not much difference between a banana and a human. Same atoms, just
arranged differently.

Lab Worker Two
Not much difference.

Lab Worker One
Not much difference at all.

[Both lab workers shut down their computers, eat a banana,
and walk away.]




*particls groug® i 8 collective censisting of Principal Investigaors

Ricardo Deminguer {artivist], Diane Ludin fnew media actist], Mina Watsman
Hinter scfive Sound Installation Desigal, and Amy Saca Carroll [poeticritic],
wilh a number ot sthars fiowing in ond set, Asiiitsn Bessarchers Haruas
Schebella. Fierre Galavd, and Césaire José Carrall-Deminguer. The graup
combises sive madia, the garaliterary, perlormance. ertisism, and homod 1o
produce ditterent gesiures that fergs 3 sulversara relaticnahig with e heweds
trentiers of mohnslegical stisnce in sneifer! 1o ande rrens somes of thair
assumptons of ssthority asd pewar, *particle grosF® has evhibited at SEA (500
Jasel D006, House of Werld Culiure [Beriind 2007, “Insids the Wave™ at e San
Dlega Musewm of Art 008, 0 Futuro asd FILE [Brazid] 3008, CAl ManoSystems
institue (PCLA L, 2004, Gallery athdedialah- Prade, Madrid [Spainl, 2009 and
Ranesleria, WTCH 1018,

St ot

Jack Halberstam

GAGA MANIFESTO




(excerpt from a book in progress titled Gaga Feminism,
forthcoming from The Feminist Press, 2012)

The manifesto, from Karl Marx to Valerie Solanas,
has played with utopian possibility while also
proposing a plan of action. For Karl Marx, the plan
was for the workers of the world to rise up and

take action against those who profit from their labor;
for Valerie Solanas, the manifesto was a modest
proposal, a contract with future generations of women
whom she would save from the inequities of patri-
archy by “cutting up men.” For the Futurists, the
manifesto voiced a break with the past, a definitive
refusal to be bound to tradition and to be weighed
down by history and expectation. And in Lady Gaga’s
new video, “Born This Way,” the “Monster Mother’s
Manifesto” is some weird sci-fi shit about choosing
good over evil after emerging from an egg covered

in goo! Most manifestos combine the radical and the
reactionary, the reasonable and preposterous, hard
cold analysis with fantastical visions. I am using my
Gaga Manifesto to push us further into the crisis,

into the eye of the hurricane, deep into the heart
of nonsense. And so...

In a crisis, in this crisis, don’t remain calm...
get agitated and add to the chaos.

“Organizations are obstacles to organizing ourselves.”
— The Invisible Committee

Welcome to the gagapocalypse! As the environmental
visis turns from bad to worse, as wars break out like

markets and as the social rituals that formerly held
‘communities together lose their meaning, it is time
to go gaga. In a crisis, do not remain calm, do not look

‘do agitate, do make things worse, do run screaming
ough the street and do refuse to return to business

‘as usual.

Business as usual is what created this mess in the
first place. Business as usual has meant that business-
men run/ruin the world and artists are out of luck;
it has meant that education, spirituality, sexuality all
must function on a business model and every attempt
to make changes is greeted with a pragmatic ques-
tion about whether changing things will also mean
making money. Making money cannot be the goal
of the new feminism. Putting women in positions of
power is not what gaga feminism wants. What gaga
feminism wants cannot be easily summarized but it
is not an independent bank account, not a profitable
non-profit; mama does not want a brand new bag.
Mama wants revolution, but gaga revolution may not be
one that Karl Marx or Valerie Solanas would recognize.




In Glenn Beck’s favorite book to hate of the last

few years, The Coming Insurrection, The Invisible
Committee write on behalf of their manifesto:
“Everyone agrees. It's about to explode.” They go

on to urge that we exploit the current economic crisis
by blocking the economy; that we build upon the
ruins of the social by reimagining relation within

a “wild and massive experimentation with new
arrangements and fidelities”; and that we “organize
beyond and against work.” The book, a kind of
contemporary Situationist manifesto, is inspired

in its logic and uncanny in its timing (given the
recent insurrections around the globe from Europe
to the Middle East) and it unites fragments from
queer theory, “the future has no future,” to punk DIY
actions (“make the most of every crisis”) and feminist
insights about the implication of the family in the
“great social debacle” that we called economic pros-
perity (“everyone feels the inanity of the sad family
nucleus”). The Invisible Committee also implicates
university systems in the production of false hier-
archies motored by people “who always ask permiss-
ion before taking. Who silently respect culture,
the rules, and those with the best grades. Even their
attachment to their great critical intellectuals,”

they write, “and their rejection of capitalism are
stamped by this love of school.”

ki3

love this little book, it speaks to me and about II:IE,
t calls me in a way that lots of the work that we do in .
| university does not. I like that it has no “author,
it refuses grand narratives and that it proceeds
without the endless academic quarrels that drag down
Wn the most inspired critical attempts to make bold
interventions. The book engages some genres that we
do not traffic in enough in as professors and as people
ﬂm speak and write for a living - namely, manifestos,
bold predictions, calls to arms—and it also n-:nmes .
‘some important truths about failing economies, fail-
ing family structures, elitist universities and the
opportunities that arise out of the ashes of an older
form of politics as such. The book pulls togeth?r
the strings of social upheaval and catches a shce_
of revolution in its net. “Everyone agrees,” they write.
“It’s about to explode” - in Cairo, in Ramallah, in
Athens. in Los Angeles, the insurrection is coming
and the Invisible Committee urges us to “find eau!1
other” soon. It also reminds us that true anarchy is
ot the absence of all modes of organization, indeed
effective anarchy requires that the ground be cleared
first. But what creative anarchy does require is that
we organize separate from organizations, because 8
“organizations are an obstacle to organizing ourselves.

In Fragments of An Anarchist Anthropology, speculative
intellectual David Graeber provides plenty of examples
of societies that live and have lived without state forms

F e




or capitalist economies. While many of these societies
are quickly dismissed by skeptics as “primitive,”
Graeber proposes that the division between primitive
and modern has been overstated and that even
though there are important distinctions between con-
temporary culture grounded in technology and
impersonal communication and pre-modern societies
invested in contact and cooperation, there are also
many lines of continuity that we can trace in order
to find traces of anarchist possibilities. Arguing for
more imaginative leaps, less skepticism, and “blowing
up walls,” Graeber, like other speculative and utopian
intellectuals, finds evidence of alternative political
imaginaries everywhere he looks. “Why,” he asks “are
there so few anarchists in the academy?” The obvious
answer is that academy precisely trains smart people
to think in ‘disciplined’ ways, to think, in other words,
in ways that are inherently antithetical to anarchy.

On behalf of more anarchy, less state, cooperative
social forms and brand new sex/gender systems,

I offer up Gaga Feminism — a form of feminism that
advocates going gaga, being gaga, running amok,
physically and intellectually, and in the process find-
ing new languages with which to imagine, craft
and implement a different way of living, loving and
making art.

b5

Jack Halbersism, & prafessor st USC, just findsbed & book Tar Dube Unbrersity
Bress titled The Doedr det of Failyre ([forthcemming, 70111 Halbersiam is the
awthod ol Three oibar bosks, i hcluding Frmsle Mesonliandy RPPE]L, and tries to
be 3 imorganic, renegade, public intallectual. When thal dors not werk,
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FURTHER NOTES ON

i

Sean Dockray

AN ESCAPE ACT

n the occasion of the invitation to contribute some writing
the exhibition catalogue for Speculative, | figured that

| d use the opportunity to expand on a particular ongoing
project. My interest in doing so is to ask about how we might

de nloy this notion of the speculative in relation to this immed-
: context — the art exhibition and the social practice of art,
ore generally.

David Graeber, when thinking about why there are relatively
many communists teaching at Universities compared to anar-
chists, suggests that the University is perfectly compatible with
external analysis and theorizing, whereas ethical transforma-
ons of practice and organization are practically off limits. The
slow heaviness of institutions, pronounced inequalities of
power, and silent political maneuverings all resist this kind of
change. The mechanisms of exclusion in the field of art are
a little bit different. Rather than actively policing boundaries
m can't be seen because you're not there) art operates on the
segrime of visibility (you can't be seen because you can't be seen;
you are not legible). There is certainly a growing overlap be-
tween these two systems, such as MFA and PhD programs,
teaching jobs, residencies, project grants, which supplement
the more obvious gatekeeping (museums, critics, curators,
commissaires d'exhibition).

All of this is not to say that there isn’t a lot of change in the
various positions that one might take in the field of art: curator,
Critic, artist, writer, collector, gallerist, publisher, promoter,
and so on. Over the decades, the possibilities available to an
individual in any one of these positions has changed, imbuing
some with more power at certain historical moments. More than
that, one could argue that in addition to an innovative body

of work, cultural producers can distinguish themselves through
an innovative performance of some combination of these roles.
The implication, of course, is that artists have been among the
avant-garde of neoliberal labor forms. From competitive seli-
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entrepreneurship to flexible working requirements to confusing
leisure and labor, to the precarity that all of this inevitably
leads to, artists experience these conditions quite penerally now.

None of this can be divorced from the financialization of jast
about everything, including art. Not only is art bought and sold,
but the work of cultural workers penerates increased real
estate values, provides added value to otherwise unremarkable
products, encourages investment, and so on. We have spec-
ulative entities like the Artist Pension Trust that redirect ten-
dencies of mutual support and social responsibility towards
faith in the market (while at the same time, trying to game the
system). Regardless of some of the very admirable motivations
of the company, APT imagines a collection of artists as a mutual
fund, relying on exclusion to generate value. Obviously, it is

a symptom of the last decade, and in the language of the internet,
a meta-producer or aggregator rather than a new collectivity.

Speculation is a normative condition for artists. Who can
possibly plan? Institutions are fickle, unstable, and interdepen-
dent. Most activity is necessarily contingent, our time is given
to what opportunities exist, to what money we need to pay for
the essentials, to what might make more opportunities. It
would seem then, that speculation is a potential site of contesta-
tion, or to put it another way, that some speculative cultural
work ought to be directed towards “building a new world in the
shell of the old world,” as the Industrial Workers of the World
might put it.

This is not a new call. If anything, it is simply an attempt to
add my voice into a building, collective call. A few scattered
examples, close to home, that spring to mind immediately are
the Eternal Telethon, the computer programming language
Processing, Upload Download Perform, the Elysian Park
Museum of Art, and The Public School. But rather than pro-
vide a survey of what already exists, | wanted to conclude by

sxpanding on a proposal that I've made a couple of times over
the past year, in Aarhus and Cairo.

'he proposal is for an escape act, and I want to admit from the
ning that I don't think I could follow through with i‘t
myself, which is perhaps the reason [ want to keep returning to
it. It begins with the question: rather than taking authorship as
‘a monolithic axiom of contemporary capitalism to be affirmed
opposed (and the possibility, let alone the efficacy, of opposi-
tion is a guestion here), perhaps we can think of it as a mecha-
_nism, or a process, or a point of intervention?

The proposal is for the formation of something that is in be-
tween a school, a collective, a secret society, and a union. A
‘group of artists agree to the following five rules:

First, we lose our real names. This is not an absolute change of
identity, but rather, we will count our number and then invent
‘tha many fictional individuals.

Second, all of our cultural activity, whether individual or

: 2P sprate, will be done under one or more of these fictional
pames. [t is not simply that each of us will have an alter ego,
_but that we all have a multiplicity of alter egos available to use.

Third, when one of these characters is invited to an exhibition,
residency, lecture, interview, performance, teaching position,
or whatever, then any of us, and any number of us, might go. It
will be a matter of collective discussion or convenience.

Fourth, when any money is earned through sales, salary,
commission, or stipend, it is shared equally.

Fifth, if one of us wants to exit this arrangement, then we will
“kill” one of the fictional individuals. The specifics of that are

up to those who remain.



That'’s it. Naturally, it's the first point that is the most difficult
to come to follow through with; it’s the inverted mirror image
of the death in the fifth point. The obvious question becomes,
what it is that we do with all of our past work? The kultural
kapital in the room looms very large. Perhaps some works,
maybe even degrees, can be reassigned, but not all. And the
related question, what to do with our social networks? Perhaps
it will turn out that half of our social networks will be sympa-
thetic to the escape act and play along, while the other half
really won't care because it makes no difference to them wheth-
er they have befriended an image or not.

If all is going well, the act turns from a redistribution of works
and networks to a communization of skills and abilities. In
Cairo, the group of us knew a total of 7 languages fluently,
which we decided would be an important component of the
cast of characters that we would develop. For example, we
invented a computer programmer who also made translations
(presumably of fiction and theory).

This is not to say that the characters need to be stable. In the
same way that I might produce a piece of writing as The Writer
and then a painting as The Painter, it might be that The Painter
writes some poetry and then a letter to the editor and then
starts a weblog. Six people might be involved in all of those
things. The tensions between promiscuity and discipline, in-
dividuality and collectivity, are there to play with and not

a source of irreconcilable anxiety.

Perhaps the most obvious thing about the proposal is that it
doesn't exactly escape the market but tries to weasel its way
into a new relationship with the market. For example, in order
to resist commodification, one might choose to produce work
that is immaterial, temporary, or even collectively authored.
But time has demonstrated that the art market is quite capable
of integrating the unsellable, provided someone sees value in

it. The escape act may very well produce objects that are more
market-ready than any of the individuals might produce on
their own. I'm not sure if this is a problem with the proposal
or not, but it is certainly something that gets worked out inter-
nally among the group. Maybe they are subsidizing the rest
of their practices. Maybe they secretly long to make easily
consumable things.

It’s said that the hardest time for collectives is when they have
success, and it is certainly unknown how the escape act would
internally respond to success, although it is written into the
bylaws. Maybe someone will want to go solo? Maybe someone
will become saddled with the responsibility of being the “value
producer” and will grow to resent that.

Anc whem these characters are fictional to begin with, what
ation does the group have to be faithful to them? Are their
ffh lories written or improvised? Might their names change over
im 2? According to what system or scale could such questions
be answered? Potential income? Overall narrative? Ethics?

History?

> more | think about it, the more 1 come to think that

1 escape act probably is quite limited in its transformative

) ial. Maybe a group of people could pull it off, but

what would that amount to, beyond those people? I suppose

_ sre could be many such groups, but would that just become
» kind of Balkanized cultural theater? Or would such
mdus, in the spirit of Paolo Virno, modify the conditions
der which relations of domination and financialization have
aged to prosper?
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http://www.design.ru/posters/brain/
brain-800x600.jpg

Published as e-mail with links to

images in March 2002 through temporary
address thekeypboardisdead
@yahoo.com

Note: The author does not claim ownership
of the images used to illustrate this piece,
only of their linking within the narrative.
The life span of each link varies like the
neurons in our brain. All of the links in-
cluded were active at time of publication.
Like dead neurons, many of them will not
be with us at a later period.

START

http://www.canoe.ca/OutpostWWWIm-
ages/brain.gif

When you walk into the exhibition, you
see a line of home appliances flanking
every inch of wallspace. The size and
character of the gallery is, ideally, like the
kitchen from The Shining. There are

1

washing machines, toasters, stoves,
refrigerators, microwave ovens, shaving
machines, lamps, computers, monitors,

telephones, fax machines. There are

photo-copiers, video-cameras, exercise
nachines, radios, sound systems, alarm-

clocks, fire detectors, hair-driers, electric
drills, one or two vibrators and a fan on
‘the ceiling. There is water, heating and
‘air-conditioning. It is a studio, home

‘and office, anything but a factory.

'Except for all these appliances covering

the walls, the floor is completely empty.

It could be wood, tile or concrete. In the
center of the room there is an empty

fishtank —standing on a pedestal about
4 feet high. On the upper right-hand
corner of the tank a little card gives the
viewer some necessary information.

“Please touch the brain. The brain is made
of a hyper-sensitive texture and contains

a complex network of remote control
switches, which operate all the appliances
present in this room.”

http://www.csm.ornl.gov/SC99/brain.jpg
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When one looks down at the floor, one
discovers small pools and traces of water.
When I went to the gallery, an old man
was playing the brain as if he was a kid.
He had obviously experimented with it for
a while, since by now he had a fair amount
of control of the room’s lighting, and was
able to play with the volume of the music
and the noises and melodies produced

by the various appliances.

http://www.lanl.gov/orgs/pa/News/brain.
jpeg
http://www.nlm.nih.gov/pubs/nlmnews/
pictures/brain.gif

But what seemed to be the major attrac-
tion in coming to this show was observing
the uncanny similarity of this brain with
those the visitors had seen in museums of

natural history and anatomy books. Most
of them would not touch the brain on their

first visit. It was too real, too wet, and it
looked too mushy.

Once returning, they would hold it like
a baby, drop it, or throw it away with

ig

i combination of disgust and hatred.
Jne girl banged it against the wall until
t split in hali, showing the myriads of
sables and transistors.

S0 far, the artist has brought in more
han ten brains due to extreme handling

T

w the audience.

ittp://www.studentbmj.com/back_
sues/0901/life/brain%20pizza.JPG

The curiosities abound. Someone put the
brain in the washing machine, causing

all the appliances to shriek and turn in

a bizarre, unpredictable, spherical pattern
until the gallerist was forced to intervene
in the insane performance. Someone else
tried to bite away a chunk of it. One thing
is sure: it was always fascinating to watch
people play the brain.

From freakish novelty to intimate contact,
the brain became an everyday experience.
The artist sold many expensive copies

to museums and private households.

‘The brain was now fun and easy to use.




People started having conversations
about the particularities and character of
their new domestic companion. Brains
were seen flying out of windows or kicked
around like a ball by prankish kids in

department stores.

http://www.adirondackballoonfest.org/
brain.jpg

Pirate brains appeared in the markets

of every major Third World city. The U.S.
military and its associated universities
began designing a version that could be
hooked up directly to its model, thus
eliminating the limitations of the sense
of touch.

http://www.umich.edu/~trekclub/
Pictures/brain.GIF

Few cared to ask what the brains were
made of, or where they were produced.

http://www.newgrounds.com/cat/images/
brain.gif

END
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Seott Bukatman

ome years ago I lifted a phrase
rom William Burroughs — hey,
verybody else was doing it. “Your
ntire planet is being developed
nto terminal identity and complete
render” he wrote, and I saw that
rase as articulating two positions
with regard to the contemporary
subject — the end of identity, and

a new identity fomented at the com-
puter screen or terminal. The world
was going digital. Computers, once
oom-sized behemoths crunching
numbers for governments, scien-
tists, and corporations, had entered
the home — to do what, many of us
weren’t quite sure. But there they
were, with their cathode ray screens
and CPUs. It was a strange technol-
ogy, strange in its non-visibility.

A technology with no moving parts
(other than that floppy disk drive)
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but which moved data around the
world at unprecedented speeds.
Television began to wane as be the
emblem of liveness in the world

of media. TRON and Neuromancer
appeared, both fed by the same
desire — the desire to understand
what was happening behind those
screens, to know how the movement
of hand-on-mouse translated into
actions in another realm. Both
works gave us bodies, the better

to know our disembodiment. Well,
that’s actually too arch and could
be phrased otherwise. The better
to resist our disembodiment, might
be another may of parsing their pro-
grams. The better to begin to know
the new world by translating into
the terms of embodiment by which
we knew our regular world, is still

nother, and the one I pushed the
dest in Terminal Identity.

ow I show my students TRON

nd ask, “Why was TRON?” Why

id we need it? What problem or
uestion was it addressing? They
ave no idea. That the world behind
he screen might need to be under-
ood was an alien concept. To
iegin with, our screens now have no
behinds.” The laptop screen has
othing behind it, ditto the glassy
urfaces of smartphones and iPads.
‘hey are all surface, the “behind”

jow entirely metaphorical, and,
urther, a metaphor that has out-
ved its usefulness. What mattered
vas whether or not the technology
yorked, not how it worked. Really,

tho still cared?
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But when technology becomes so ind complete surrender is all we

comfortable, it becomes effectively an offer.

invisible and seemingly natural.

What is natural need not be ques- ‘he curators and artists and schol-
tioned, only given. And so, with our rs, and curator-artist-scholars,
new tools and toys, it’s enough to i SPECULATIVE want to make it
be able to SkY]_]E, Tweet, Shﬂp, and 1 strange again_ They propose
play Angry Birds. Why not? But ew technologies that articulate the
as the curators of SPECULATIVE risis, ready to shock, annoy, iron-
point out, our global village has e, and in general to serve as a pos-
become a Villﬂgﬁ of the damned: ive nuisance. They want to worry
a place of panic, pandemics, pun- 8, to turn the tables on our pro-
ditry, and powerlessness; our politi- ramming. These are artifacts from
Cﬂ.l SYEtEmS, bﬂdies, aﬂd environ- ',f]lt“re museum that maps our
ments ravaged; the alternates to the ecline and fall. And if I don’t fully
full commodification of existence mbrace their spirit of crisis that
now inconceivable. If I envisioned ndergirds their show, I endorse
terminal identity as, at least in part, je spirit of intervention and their

a configuration of awareness that esire to use technology that moves
IIIight hElp us avoid that state of evond the ]_]_tﬂpian Emptingss of
“complete surrender,” well, it seems. scial” media. This is anti-social

that the opposite has come to pass, edia, and it’s what we need now.
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NTO THE ALLEYWAY




| am standing amid a city street teeming with actors,

awash in rhy thms and sensations, sounds and lights.

The street courses with electricity and computational force,
transmissions of energy, information, materials, and goods.

People, parts, event-components, and atmospheric elements.
Sounds, smells, measurements.

Ideas, compositions, settings.

Vehicles, vibrations, words.

Restless, agitated actors negotiate their way through urban pathways, leaving their traces on
the city's interfaces, objects, and systems. They mancuver for attention, intimacy, and
relevance, banding and disbanding, accumulating and releasing, extending and
consolidating. They are concentrated and networked, transcendent and cumulative,
immanent and originless.

Composed through linguistic, sensory, and rhythmic exchanges,

they are excessive,

impersonal,

of indeterminate form,

rendered public and precarious,

nol af the center,

nol primary or alone.

They receive and return movement. They update and extend. They choose, vet offer
themseives to choice. They act, yet are acted upon. They ready themselves to maneuver in
this actionability. They cultivate their sustained modulation in the gatherings through which
they move, and as they do so, they negotiale adherence to the demands for movement and
attendance that these gatherings make. They acclimate to the prevailing terms of their
structural inclination, which condition apprehension in time.

The inclinations of the street are embodied in its sensations, rhythms, forces.

ts atmospheric heat. smell of vehicle exhaust, rumblings of pedesirians, textures of dirt and
sweal.

Its travel patterns, timetables, transfer hubs, interchanges, regulations, routes, habits.

Its consiellations of signals, signs, social expectations, and productivity demands.
Pulsating with attractive energhes,

they harness my aitention, my desire.
They pull me forward, compelling me to move on.
| surrender 1o the pressure to do — to link up, to transfer weight over land, to move in
accordance with the norm.
| acquiesce 1o the need to endure as something, something coded and lelt, in concert with
the actors that offer themselves for attachment, transfer, and conduction. The gatherings
that offer consistency and meaning.

pr imvolves risk.

,-. - i rans counter to the norm of a given place or pace, an EVENT is conjured.
nﬂmm:h-umlhlmtnlﬁidmm | do not want, myself, to become

T. Rather, | want o merge into one: an event beyond myself, to whose standards |

r ¢ 1o adhere to its conditions, its cooperative demands.
nt te absorb mysell in its galvanizing force.

to channel its excessiveness, expose myself o it.

ranl to bathe in the flows of its norm.

=

hile the EVENT is an exceptional sccurrence, a deviation,
I8 alac a cooperative gathering, an affirmation.

maled in the midst of the fugitive and the common.

: destabilized and amplified.

ing in tandem with the normalization of a surround.

hile 1 nim to avoid detection, 1 also seek to cultivate it:

to offer myself for selection, conduction, and bonding.

diffused yet distinctive, concealed yet appearing.

between the solicitor, selectable and exceptional, and the hidden, invisible and
ordinary.

| am conditioned by the primacy of display.

Howeve :ndmthum!mn‘mrmnuﬁmﬂqnhr.wmm.wuﬂuw

--'-- on myseli as a potential EVENT.
’*-rm.mﬂhu. and manner, | signal my availability for afiliation.

In the darkness a man lingers.
f!--'—~- Jo of rencgade gatherings, he dwells amid the ebb and flow of movement,
in the midst of the fugitive and the infinite.
e secks a generative danger, a potent mixture of desire and threat.
He is far from the leisurely or productive dweller of the street.
He lingers in its renegade zones, unlit, unmapped, and unnamed.
¥ sewavs for services, shortcuts, discreet comings and goings.
Mrﬂtll-l.disurdadmm unaffected by commeodification and spectache.
HHTmmmuuhn&-hmhlmmmduﬂrhﬂdn

receptacles rife with smells.
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He browses, yet he seeks that which is not fully compatible with the world of consumerism
and thought.

Up ihead: a potential consorl. He stops, loiters ai the corner, leans back against a wall.
Ambiguous glances signal both availability and withdraw; dark folds of clothing both
expose the body and cloak it. A combinatory stance, hips forward but head turned away.
Actions framed, assembled, and cued. A behavioral composite into which movement and
intention are inferred. The gualified sense of arousal: is his desire aimed at me; in what
way; lo what degree? What does he want of me? What is the nature of my own

desirability? In response, the man checks himself. Mirror, gauge, valve. Reflect, calibrate,
modulate. Smooth the hair, straighten the clothes, adjust the body. In response to an
imagined query, which envelops him like moisture in the air, he defines his contours.

Yel there are no counterparts to this desire, only internal parts of its architecture, opague to
observation.

Actors are gathered and constituted within its immanent, extensive circuits of transmission.

The alleyway architecture helps to organize a rhythm of interaction a gathering and flow.
The standardized speeds of the urban terrain — of the streets running alongside — do not
necessarily apply.
Territory is creatively inhabited, rewritien, reprogrammed.
Time is reformatted and regained.
Movements are characterized by disruption and distraction: they unfold at different
riythms, in various directions and dimensions.
The possibility of encounters, the readability of glances and gestures, are magnified —
however they are reciprocated or avoided.
Contact of ancther sort is cultivated: transient, random events, unexpected and strange.
The EVENT that should not be sought; the EVENT that one should not endeavor Lo
bocome.
The cultivation of anomalous behavior as event rather than its prevention

-- or it detection, tmcking, and classification.

The event becomes a generative mechanism:
a practice involving the recrientation, production, and expansion of occurrences.
A transformation of the ordinary incident by way of a destabilization of the familiar.

An external agency is met withoul preconceptions,

unfiltered through a scaffold of preferences, categories. and standards.
Contact is made with a stranger, an actor that is not known.
Epistemological constraints are exceeded,

ontological investment amplified.

e evenlt provides an opening, a gateway into another relational condition.
& cultivation requires patience, sensitive awareness, attupement to that which congeals in
i 'Mdmhmlh "what comes next” in favor of the extended, absorptive
ield of the already-there.
v to the terms of inclination.
' radiness devoid of expectation.
.:'r  uttunement to the priorities of a shared situation
the event matters in the embodied stances and positions of its attending actors,
as it is sustained in practice.

;1 } e “source” of nction isin the situation. The situation calls the action out of its attending
towrs; the action flows through them. Actors cooperatively negotiate with the materials of
event, receiving knowledge from the circumstances, cultivating the skill for discerning
meanings that are embodied there. They atiune to what the situation calls for, what it
as appropriale or opporiune.

An ethics of the event,
occupicd not with selfhood but with a dynamic field of actors,
copresent and cooperatively maneuvering.
id this alleyway teeming with actors, traversed by rhythms, sensations, and vibrations,
the lingering man, a divergence-assembly amidst the flows, has become an object of

positioned within a rhetorical and observational domain.

He has also beoome a higure:

acomplex of actualized practices,

‘an embodiment of observation, attunement, and narration routines,

an agent that invites our identification and affiliation.

Depending on the expectations that accompany the various domains through which this
renegude figure is seen, we may be frustrated or intrigued. The solicitations may be heeded
or resisted. Positions occupied or denied.

To linger involves risk.

hﬂu twisting and turnings, in the forward movements and the retreats, the agent wanders,

disperses and consolidates.

With a contingent ontological status,

it flcats in and out of the scene, dwelling with and upon the phenomena that is registered,
enacting an absocptive relinguishment that undermines o platiorm of mastery.

Readily difiused within the gatherings and flows of bodies, it moves within, and

engenders, a tyvpe of situation that resists consolidation in terms of identity,

13




The passage between authority and relinquishment, distant protection and immersive
limperilment, opens a destabilized zone.
Reckiess phenomena surges forth, full of abandon and disarder, vislence. asssembly, and
m
A potential zone of contact 1o “otherness” is orchestrated, without having a personalized
object of desire in mind.
An excessive proximity, so close that it resists personality and conceptualization, opens at
the level of agency, time, and space, intertwined with urban configurations that it both
responds to and structures:

on EVENT beyond sclf, to whose standards one can cede.

Unmconventional relational forms come into play,
extensive and conductive,
involving the promiscaous cultivation of similarity and accordance.

Transmission, attunement, calibration.
Correspondence, redundancy, standurdization.

Dynamically stabilized forms of copresence
configure and Juctuste
in degrees of resembilance and constraini.

Logics of self-enclosure are reorganized. Oppositional differences cede io solicitous
accordances:

extensions within an ontology of correspondence,

a teeming, vibratory instantancity of immanent, configurable likeness.
Possessive bases of knowledge-accumulation are relinguished.
Agency is multiplied. not diminished,
conatituted not in reduction bul in dissemination:
not where it is not, but where it already is.

It does not aim to recuperate an incomplete interiority, but 1o modulate an amplified
externality:

s matter of directing energy or desire rather than restricting it

This is an extensive, "resolute openness™ — us when | say | “resolve to love.”
An implicated, absorptive, receptive attending, divested of claims

— @ zone of intimacy devoid of capture.
My desire is not to possess an object, in such a way as it would fulfill a fundamental lack.
Rather, this extension, rife with excess energy and potential, activates the abundance
already within me: it thows me what [ already have.

57

Jordan Crandall = an artist, theerist, snd perior mer based in Loa Angeles He b5
disaciale Prafessor in Dhe Visaal Aris Depss tme sl &t Universily sf Califarnia,
San [Hego, M video insiellaticrs, presentad in g mersus ¢ chibdtions
wirlcwids, combing lormals and genres dofiving from traditonal cinema as
wewll as millitary amd suresdlance cutiure, suploring new regimes o povwer and
thair sflects on subjectivity, seciality, embodimant, and desire. His mas! recent
wideo, WOTEL (20700, prodeced in advanced, 4K igh definition techaology, probos
inte the realms of entreme intimacy, where tec hniques of contral combine with
e hnigques ol e asll, He is ths 2011 winner of (he ¥dem Flusssr Theory Award,
given by ihe Transmediale asd Uhe Vilem Fluseer Archive in Berlin, He iy slio
the feunding sditar e the hew joommal VERSION. He is currantly develeping a
robw bosk and partarmancs project called GATHERINGS -- a performaties study
of the nabare of the evend and the sew forms of swarensss, cognition, snd
maserial agency thal are emenging in data-itonsive emviranmants.



BEING DERIVATIVE:

OF SPECULATIVE

Casey Alt

THE FUTURE

PRACTICE

AVACILLOGIX™ WHITE PAPER

For the merchant, even honesty is a financial speculation.”’
— Charles Baudelaire

iness art is the step that comes after Art."? — Andy Warhol

“The future is already here — it's just not evenly distributed.”?
— William Gibson

"mnlil:ln'i ng the value of speculative operations in artistic practice, we at
VacilLogix™ believe that such analyses must be grounded in the comparative.
*articularly when considered in relation to the significantly more robust dis-
sipline of financial speculation, artistic speculative practice appears impover-
Ished at best. This assessment begs the glaring question: Why have financial
speculative practices advanced so rapidly whereas speculative arts practices
jave not?

While one might object to such a comparison on grounds of incommensura-
bility between the two fields, artistic speculation and financial speculation are
congruent practices. As originally demonstrated by sociclogist Pierre
ourdieu, any robust social analysis must consider not only financial capital
but also the equally important forms of social capital and cultural capital,
ith all three categories being mutually convertible.* The last of these, cultural
or cool, is the primary jurisdiction of the arts. Given Bourdieu's law
'.mnmﬂmmm:amﬁﬂnmmw&mnmm—
t wmmumnmmu{m Within the past few
%, the most lucrative and prolific conversions have been the liquidation
ﬂﬁa]mpﬂnlimaﬂerﬁnuﬂnlwmlmtﬂmﬁml a process we call
pathic abstraction. In this way, financial and artistic speculation share
damentally similar mechanisms.

il no accident that the phrase speculative practice has become virtually
synonymous with financial speculation. Financial speculation has become so
1ced a profession and so formidable a social force as to remake its parent

cience of economics from within. Early economists were careful to distin-
guish between the terms investment and speculation, with original differences

1 Charies Basdel sire. "My Hesrt Lasd Bare” sc1. ¥7, Iatimate Sournals [TESTI. trans. by Christopher hharwosd,

§. AndyWarhal, The Phulesaphy of dady War hal [Brianda: Harwest Books, 19751, 92

_, Wiliam Gisen, guated in The Ecosomist, December &, 2093,

‘& Pierre Bourdwu. “Oksnomesches Kapitad, kulterslbes Kapitai. sozriles Kapital,” in Sosiale Ungleschieiten [Soriale Weil, Son-

- derhatt 2, o4, Reinhard Kreckel (0os tingem Do Scharts & Co 19811 183-198,
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hinging on assessment of risk. While investment promised a safe and satis-
factory return on financial commitment, speculation was considered much
riskier with no guarantees on either principal or return.’ The fact that the
term speculation has all but fallen out of usage might suggest that financial
speculation has itself disappeared. Yet the truth is precisely the opposite:
financial activities have become so overwhelmingly speculative as to render
previous distinctions meaningless. The irony is that nearly everything we
currently regard as the more historically palatable practice of “investment”
is actually speculation.

Such wholesale usurpation of the economic landscape testifies to the
immense potency of contemporary speculative financial practices. While
one might postulate several reasons for this flourishing, our research
overwhelmingly indicates that this success flows from a single factor:
the comprehensive yoking of speculative practice to algorithmic comp-
utation of sociopathic abstractions.

In both technical and commmon parlance, abstraction is often defined as
creating a representational surrogate for an actual object or relationship.
At the most basic level, all financial objects are abstractions of a creditor-
debtor relationship between two or more social entities. The modern conven-
tion of standardized monetary systems is perhaps the most indispensible
sociopathic abstraction. Its value derives from transmuting the social imme-
diacy of the creditor-debtor relationship into a depersonalized system of
discretely calculable quantities of fungible value. More importantly, this
foundational layer of abstraction facilitates extrapolation to higher levels
(abstractions from abstractions) called derivatives, which have become the
bread and butter of contemporary speculative financial practice.

The art of abstraction-based financial speculation took a dramatic leap
forward in 1973 when Fischer Black and Myron Scholes published their partial
differential equation that enabled accurate calculation of the price of financial
derivatives based on the values of underlying assets.* The Black-Scholes mode!
sparked frenzied expansion of the financial derivatives market, fueled in part
by a parallel acceleration in the digital computer technologies required to per-
form the intensive Black-Scholes calculations. During the ensuing decades,

L. Far s mots erte psics dissussien ol a3y econsmi distinctinns Setween imrastmant and spaculatiaon, see Basjamis Braham
End David s Securiy dnadpds Do Graw- il Book Company, 1930

&, Fischer Black snd Myrsn Scholes, “The Pricing of Opliess snd Cerporats Liabilities.” Jaurnal of Pelilical Econamy 8173 19731
HIT-45L
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he capacity for so-called “algo-trading” of financial derivatives has matured

it (literally) lightning pace into the highly abstracted, real-time, globalized

inancial network that exists today, with algo-trades currently comprising over
J% of all trades across major financial markets.

s eritics such as John Lanchester have convincingly argued that post-
structural practices of the 1960s and 70s afforded comparable opportunities
pr sociopathic abstraction in the arts, little has come of them.” Though

:' ons such as the Nielsen ratings system have made some inroads towards
bstractly quantifying cool, their inherently closed methodologies have only

ed to further consolidate cultural capital within a shrinking cabal of mass
media corporations. As a result, one can attribute much of the historical gap

i pmgm: between financial and artistic speculative practice to artistic

:_ sculation’s lack of an open and robust methodology for sociopathic abstrac-
tion as well as the digital software for calculating such derivatives.

ately, this dire diagnosis is rapidly proving outdated. Social media

3 ons such as Facebook, YouTube, and Twitter have made remarkable
rides in creating global computational platforms for abstracting human
gocial relations into cleanly computable units of cool. Mechanisms such was
facebook’s "Like™ tally, Twitter follower numbers, or YouTube view counts

ve become the standardized currencies of cultural capital. Accordingly,
the social media sites themselves have evolved into sophisticated trading

. '_ anges whose daily transaction volumes rival those of major financial
markets. As a comparison, the New York Stock Exchange boasts a current
daily trade volume of 1.6 billion shares, whereas YouTube claims over 2 billion
video views each day. Facebook averages over 23 billion minutes of daily
usage with over a billion pieces of contént shared daily amongst its roughly
500 million members.®

Thi: rapid drive towards digitization of all social transactions has also
prompied convergence between financial and cultural practices. Savvy

| _ ncial speculators have designed new algo-trading systems that intuitively
wi ' ple social media traffic to anticipate changes in consumer sentiment.”

1 1er, financial exchanges themselves increasingly mimic social media

a‘ Aubn Lancie wter,  Melting ivio Ax,” Few Farver, Hovember 10, 7008, BF -1,

B NYSE, NYSE Statitecs drchive, hitpfwasny se comflinancisla/ VIZZEN THI0Z L bimi; VouTulbe. Statiatics, hitpufeoww you-
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startup ventures, as new generations of highly automated and exclusive
“dark pool” exchanges suck financial liquidity away from traditional public
exchanges.'” Additionally, both sides have been beset by fears regarding

the very algorithmic speed that has prompted their proliferation. Within the
financial realm, critics allege that the widespread adoption of automated
high-frequency trading software has contributed to increased volatility of
financial markets, as evidenced by the unsettling “Flash Crash” of May 2010

in which high-frequency algo-trading software triggered a 9% drop in the
Dow Jones Industrial Average within a matter of minutes."' Similarly, recent

neuroscience research has condemned the “rapid-fire” nature of social media,
arguing that the technologies undercut the temporal threshold required for
human moral evaluative processes, particularly among young adults.”
Nevertheless, the headlong integration of the two fields continues unabated,
and recent oppositions seem to have only hastened their fusion.

This inexorable folding of financial and artistic speculation into a unified

field of digital operations heralds unprecedented opportunities for generating
novel forms of speculative practice. It signals the birth of entirely new breeds

of sociopathic value derivatives in which speculative dealings with presiding
social mores are as easy as buying and selling commodities futures. Imagine
the value proposition inherent in short-selling patriotism, hedging against
authenticity, or optioning inequality. This new generation of social value
derivatives, specifically designed to sidestep prevailing social controls, holds
the promise of complete liquidation of historically frozen hoards of social
capital into a fluid, free-flowing field of timely, adaptive, uncertain, and utterly
anarchic capital.

Fortunately, this transformation will not be up for debate and is already
underway. The ingenious thing about sociopathic derivatives is their ability
to instantly infiltrate and subvert any social system. As esteemed financial
speculator Warren Buffet has observed of the financial derivatives business,

10 Graham Bowley, “The New Speed of Money, Reshaping Markets,” The New Fork Times Lanuary 1, 26110

11. Grabam Bewiey, “The Flash Crash, in Misiature.” The New Verd Times [Novamber §, 010); Wikipedia contributors, “1010 Flash
Erash,” Wikigedia, The Free Encrcloprdia, bip [en wikipedis org/wiisde s phe Title=2008_Flash_Crashboidnd= 420894974
isccrssed Aprdl 28 70111 U5, Securities srd L3 hange Comeivasan ang the Commodity Futures Traging Commession, Fird:
ings Regarding the Mar bt Events of May §, 2013, (Seplember 30, 70104,

12 Mary Helen immording -Yang, Andrea McColl Haans Damasio, and Antasie Damasio, "Meural Correlates of Admiration and
Compassien,” Procerdings of the Natrenal Acadermy of Science 2009 106, BOT1-B0Z4; CNN, “Scinatiars warn of ragid-fire madis
dangers,” CHN._com LApril 16, 20041
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“Like Hell, both are easy to enter and almost impossible to exit.”"™ Yale
onomist Robert Shiller, whose reputation as an expert on speculation was
led after his prediction of the speculative dot.com bubble of 2000, has
argued the stronger case that any exit from a derivatives-based market is not
difficult but utterly unfeasible. Rather, Shiller argues that the only viable
- on for keeping derivatives-based speculation in check is the creation
of new derivatives classes and better information technologies for managing
them." According to Shiller, we are all already all in, and there is no going
Unplugging the sociopathic machines iz not an option.

In light of these recent developments, we at VacilLogix™ affirm that the
outlook for artistic speculative practices has never been rosier. We champion
) e deregulation of social inhibitory mechanisms so that everyone
y equally savor the fruits of unfettered sociopathic prosperity. We condemn
[e it y speculative political practices in the arts as grossly insufficient.
ather, we advocate a more profitable strategy: to call the New Economy’s bluff
ind amplify it beyond comfortable limits, beyond satire, beyond pain, beyond
onstrosity. Break off the safety levers, overclock the sociopathic machines,
pin them into shuddering, febrile exuberance. We celebrate the dynamic
linding of the financial and artistic speculative domains into a single, circula-
'mesh, in which the corporate veil is as tenuous as the blood-brain barrier.
Phis is our new matrix of speculation, and what fertile flesh it is. All that is
ded is a few little killer apps—the more lightweight, insignificant, and rapid-
:'_ the better—to slip in, infect, and denature the entire social organism
rom within.

pr
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lightly Sociopathic Software™ is designed to empower everyone with real

¢ i:rruhpmhﬂmpmcﬂmrightmﬂammmladtw:m
¢ even a brand, but a social movement, a cultural revolution, a global art
rformance. It is what the world wants, what the world needs, what the world
jerves, and people will flock to it like moths to enlightenment. It is coming,

d it will come suddenly, like stomach acid in the back of your mouth, sour

d remotely metallic, rotting the only good teeth you have left.

¥e invite you to learn more about our vision and our products by visiting us

.'~' iline at VacilLogix.com.

.' b
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"It works something like a game, a genetic video game,” she said, trying to be practical.

The man wasn't a scientist after all.

“Uh huh,” he said, staring at the porthole above her shoulder. South America swept
by, Brazil disappearing behind her head.

“Like one of those big simulations. A whole civilization lived online, only instead
of people it's populated by genes. Or, more specifically, gametes.”

“Gametes. You mean sperm. Dr. Branch, why would | want my gametes playing around
in your game? And what does this have to do with the end of the world?”

"Well, Mr. Brown, it’s more than a game. It's...” She paused, surprised by the swell of
emotion rising in her chest. “__.it's our only way out, the only exit left open to humanity.”

“And you b--"

She interrupted. “Yes, | believe my research, my invention makes this possible.
As awkward as itis to ask for it, | need your sperm.”

These were the final prolonged hours on the International Space Station, a safe perch
above the nightmare below. Hours, days, years, eons of stale time lay ahead. Only five
remain entombed here, a skeleton of the former crew. Most fled on the last shuttle
down to the surface. They preferred to die with their families, or at least trying to

reach them. There was simply not enough fuel or water left to make another trip back
up. No one would be returning. Ever.

When reports that the mounting disasters on Earth had reached a final crescendo,
it was immediately clear that the station would be abandoned. And within 16 hours,

it was. The remaining few watched the shuttle float gracefully toward the milky
brown planet below. No one protested.

Commander Shlakova turned over command to Dr. Branch as he left. It was a des-
perate moment full of hope and fear. His family in Russia was half a world away from
where they would land in California. Though they all knew he had little chance

of reaching them, he was giddy as though he would find his children in the shuttle.
The passing of command would have felt congratulatoryif not for the preposterous
weight of the moment. Though unceremanious, it felt deeply symbolic to all involved.

There was enough food and water jor them all, enoagh for a full erew and then some.
The station was remarkably sustainable, a trait that seemed cruel in new light. It was
a tiny bubble full of good ideas, of meticulous planning and execution. Not least of
all, the station was an exemplar of the human drive to exceed its limitations and reach
its highest ideals. It was a fitting monument, preserved airless and alone forever,

iing a history of hubris long erased from the surface of the Earth. For all the
mph and pride human spaceflight had retained in the imaginations of the human
imal, it would now mean less than nothing without earthlings to long for it.

ur scientists and one businessman populated the station. The five of them had

ir own reasons for staying behind, most had sacrificed muach in their lives to their
The panic that befell many of the departed crew had never affected any
who remained. The things that had sustained them all their lives were still
This was true of everyone but Mr. Brown.

¢, Brown, the self-made billionaire, had purchased a flight on the shuttle and
ccommodations aboard the station. He was supposed to remain aboard for only

' teen days to live out his childhood fantasies. He came aboard with a bravado

t was dramatically different from the original population of soldiers and scientists.
Jone could come aboard merely to visit, so he brought with him a poweriul new

@ or that his company had designed for the ship. He would oversee its installa-
jon while taking every opportunity to gleefully bounce between modules.

i did not hesitate to remain as the last “lifeboat™ departed. His bombast was replaced
th a sober silence. He knew all was lost below. He knew value and ownership had
heen erased, replaced by new unnamed, unnamable rules. He came to see that Dr.
Branch’s solution was dictated by rules he conld still understand: reproduction,

slution, genetics, video games. He didn’t know exactly why or how it worked, but he
uw the rest of the crew’s enthusiasm for it.

In her lab, Dr. Vivian Branch floated amongst a swarm of instruments and displays.
-_' quietly hummed a nonsense tune, a clear sign of stress to those who knew her.
Her attention was deep within her genetic game, carefully balancing its parameters
1o account for the final specimen she was adding. The head of her colleague, Dr.
Elliot, emerged irom the nadir compartments below the lab.

Viv, we'll be coming up on the west coast of the U.S. in less than 20 minutes.”

She was unaware of him, engrossed.
“Viv, the radio is set, we'll be in range lo contact White soon.”
=¥iv."

'_"Fhr. we've got to go.” He threw a pencil irom across the lab, striking her shoulder.
She continued to gaze at the display.

“John!" Dr. Elliot called, exasperated.
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She was startled to be called by her hirth name, and a look of utter shock gquickly
passed over her face. Dr. Elliot had known her long enough to recall that name.

Indeed, he was likely the only person alive now who did. It had been almost twenty-
five years gsince John became Vivian.

“1 can't believe you just called me that." Her expression melted into a smile.

He smirked. “We're almost ready to radio White on the surface. We'll be over the
coast in a few minutes.”

The science section was clear across the station from the original service module,
and making the trek would take several minutes. They stopped in the midsection

to gather Mr. Brown. Beyond his “"donation” to the cause, he had not taken up
working on their new project. He sat in the rotating midsection of the station, placated
by the sensation of gravity. He stared at the dizzying repetition of earth and cosmos
through a small window. He had been there for hundreds of revolutions before the

two scientists interrupted the pervasive hum of the ship. He smiled at them and
gquietly followed them to the old section of the station.

“Explain to me how this is saving us again?” Brown asked, hoping to feel consoled
by the plan unfolding around him.

“The plan won't work if White can't reach us with that password,” Dr. Ellict said
sharply, reminding Mr. Brown of his role in these proceedings.

“I'm not sure | understand the plan in the first place. What made White sure enough
to go on & suicide mission to retrieve a system password?”

“Because it really is the only way.” Dr. Branch was tived of the argument repeating
itself in fromt of her. "As you know, this wont save any of us. It gives humanity

a chance, albeit a very, very small one, to reemerge somewhere else, betier than when
we left.” She continued to pull herself along. “Before | used the metaphor of the
game to deseribe our project.”

“Yes."

“My library of sperm and eggs, as well as the genes from tens of thousands of species
from Earth will continue to play a virtual game of evolution. With the help of Dr.
Elliot"s ecology design, my reproductive algorithms and your company's quantum
computer, it can play out tens of thousands of generations, explore permutations
and end games. With Doctors Gaur and Reyes’ lon Drive to push it along, our genetic
heritage will not remain in stasis but will continue to evolve, improve. In a ghostly
sense, we live on, cast out into the galactic neighborhood.”

“S0 how is that a game?”

I guess. It's evolution.”

1 ure lucky that all the pieces ended up here in the first place.” Mr. Brown
uldn't help but state the obvious.

deed.” said Dr. Elliot.

% Gaur and Dr. Reyes greeted them as they filled the cramped compartment built
icades before, The radio was there, a form of communication that had been all but
pandoned for the now-defunct global broadband system. Radio had again become
inkind’s primary means of telecommunication by the nature of the singular call

o were hoping to receive on it.

he only sound in the room was the static of the radio while they waited breathlessly
o & word from the world. The West Coast of North America emerged in the window,
hrouded by a dark brown haze.

hey waited for several minutes before a voice eracked over the radio, a woman's

I \ DIA SIERRA SIERRA this is WHISKY HOTEL INDIA TANG-- —do you re--"

';,'-:u 1" They all velled in unison. The voice on the radio also screamed with joy,
slipped by the little radio speaker.

I finally found some gas— -—-small generator, it took me three days to--  —after the

4
.

il --gone at your company Mr. Brown.”

sknew she meant everyone was gene. They had lost the uplink and the password
secause his team was forced to flee. White had left orbit to retrieve what amounted
to & few letters written on a scrap of paper.

' ot much time left. Password is as follows.” White suddenly sounded deadly serious.

*CHARLIE ALFA NOVEMBER TANGO ALPHA LIMA— ~IFOR-- --O--
" -peat, CHARLIE ALPHA NOV--*

static followed. And more.

out of range. That was only 6 characters, we need 4 more!” bursted Dr. Reyes,
ripping his classes from his face. There was a sickening silence as Dr. Gaur turned
‘the radio off. The Gulf of Mexico swept past the window.

Mr. Brown suddenly exploded into langhter, a sound not heard on the station for
many days. His harsh cackle quickly lurched toward sobs.

*What is it?" Dr. Branch asked.




“Cantaloupe” Brown choked out, his face was red and twisted into a horrible tearful

grin. “The password is *Cantaloupe.” He wept, broken, helpless wails. “White will die

down there to tell me a really stupid inside joke irom my secretary. Who's dead.”
It was true, nobody found this as funny or upsetting as Mr. Brown did.
They shared a moment of silence in appreciation of White's valor.

Within a day the quantum computer was being loaded onto the probe carrying Dr.

Branch's genetic game. When she came to inspect it a final time, she found the letters

V -1 -V hand-painted in red on a side panel.

“That paint will add months of momentum to overcome,” said Dr. Gaur embracing
her stunned friend.

Dr. Branch and Dr. Reyes performed the spacewalk to launch the probe. With

a mechanical arm, they pushed it on its way. Much like the change of the station’s
command, the launch was unceremonious. And yet evervone knew this was the
most meaningful thing any of them had ever done.

They could spare no energy in VIV's design for rich communication with the station.
It would all be needed for propulsion for the first few millennia of its journey. They
couldn't watch the game play out like a simulation on the internet. But Dr. Gaur had
made sure they would receive something. A simple pulse. She affixed a tiny battery-
powered transmitter to send a radio ping every ten seconds. She begrudged the extra
vears VIV would spend in the solar system added by the tiny mass of the beacon.

But she couldn't let VIV be silent. They were all glad for it. Dr. Gaur estimated that it

would last a decade. The pings would grow farther apart, and eventually the battery
would die.

Though they would hear the heartbeat fade, they knew it continued just the same.

Amidst the chatter of all the orphaned satellites still orbiting the Earth wailing
for their lost guardians below...

Amidst the wandering explorers reporting back to a world as dead as the ones
they study....

Amidst their own thoughts, they would still hear a little pulse.

For just a little while longer.
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Claudia Salamanca

CORPUS DELICTI

an one be mobilized actively to oppose war by

) image [...] as one might be enrolled among the
pponents of capital punishment by reading, say
reiser’s An American Tragedy or Turgenev’s “The
ixecution of Troppmann,” an account by an expatriate
priter, invited to be an observer in Paris prison, of a
amous criminal’s last hours before being guillotined?

Sontag 122).

@SarahPalinUSA Show photo as warning to others
seking America’s destruction. No pussy-footing
around, no politicking, no drama; it’s part of the mis-

Susan Sontag asks, if we can be driven to action by
an image. Specifically, she asks if we can oppose
iolence mobilized by an image that depicts precisely
the same violence. In her question she establishes

a comparison between Turgenev’s precise account and
an image. This comparison leaves aside any qual-
ification of the latter. The image is never described.
‘We can read this gesture of Sontag as an affirmation
that the image of violence always depicts the same
thing; an image of violence is full of literal content,
‘which does not need any description. Therefore, any
difference between an image of violence and another
seems to be a matter of degree: more gruesome or less
gruesome. Although Sontag refutes the power of the
image to carry out a unilateral agenda for peace by
giving us an account of the complexities between
representation, reality and atrocity, she sees that images
of violence and atrocity have an ethical value. In her
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words, they are "an invitation to pay attention, to
examine the rationalizations for mass suffering offered
by established powers” (117). In the other end of the
debate, Sarah Palin joins those who believe that the
image of the corpse of Usama bin Laden would deter
those who seek America’s destruction. Whereas
Sontag’s gaze reads violence exerted upon the body of
the Other as suffering, Palin’s reads it as justice. Palin’s
statement echoes Michel Foucault’s study of torture in
the seventeenth century as the spectacle of power.
Foucault tells us that this form of visibility was not

a form of exemplary justice. To the contrary it exhibited
the absolute right of establishing justice that emanated
from the body of the sovereign. Sontag and Palin are
well aware of the ideological uses of images of violence.
However, neither one of them addresses the image as
such. The debate still remains outside the frame, making
the image an instrument for something else that resides
outside the representation, whether it is ideology

or structures of feeling and sensitivity. Conversely,

I want to call our attention back to the image.
Spec-ifically to that literal content: the corpse.

In our highly visual public sphere the corpse is the
object of continuous censorship, specifically when it is
the image of our dead. In the realm of television the
corpse has achieved a prominent place in our imag-
ination through the genre of forensic dramas. These
series whose main premise is forensic investigation take
the corpse as the departure point for their puzzle. In
these TV shows the corpse speaks only in past tense;

Td

2 unfolds from the moment of death to the
reconstruction of a life that was put at risk. In this
sense the corpse is denied a present or a future; it can
pnly exist in terms of a past domesticated by the
correct protocols for preservation, identification and
analysis within the boundaries of the laboratory.

The scene in the laboratory acts as the judge between
what the testimony of the living states and what the
corpse reveals, and it is through the latter with the

aid of technology that a specific truth is constructed.

I remember once in an episode of Crime Scene
Investigation the main character of the series was
explaining that a century ago there was no notion

of fingerprint technology, that fifteen years ago there
was no identification from DNA, and he claimed with
certainty that in the next 15 years, at today’s pace in
technological development, there will be no innocents
in jail. The future technology will be able to identify
the signs, the identities of offenders, their addresses
and their actions. And of course no one wants
innocents in prisons; however, the contradictions,
ambiguities of language, the arbitrariness of violence,
the explanations, motivations will fall by the wayside.
That certainty that the protagonist claimed can be
quickly attested in two words, guilty or not guilty:

a certainty of oppositions, a certainty of antagonisms,
a quick administration of justice.

These TV dramas locate the corpse as an index of
risk. “Why did he die?’ is the question that not only
drives the mystery but the one whose answer
establishes death as an unfortunate event derived
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from risky conjunctures. The corpse is the object

of official procedures anchored in risk assessment for
public health policies and law enforcement. Our
insistence on human life as the only life and the human
as an inscription of the civilized requires an explanation
for death as if it could be avoidable. In this sense, death
is the result of a narcissist embodiment to which the
corpse is an index of risk. As a literal object, these
television dramas have made of the corpse an instrument

for the preservation of life based on a vulnerability that
is made to appear external and circumstantial.

To find the identity of the corpse is not the result of

a singularization of death. The identification is

a matter of procedure. The “T'V corpse’ to which we have
become very familiar—as it lies on the autopsy table
answering the why and the who issuing risk assessments
—becomes a site for extreme individ-uation. Individ-
uation is what structures the task of risk assessment.
It allocates degrees of vulnerabil-ity on those now
dead when they were alive. This vulnerability is defined
as the arrangement of external conditions that threaten
a sovereign and self-sufficient subject that constantly
denies its relationality and dependence on others.'
However, 1 would like to consider the literality of the
corpse as the limit from where we can go beyond our
human centered formulation of life, history and politics.
In this limit, contradictory and at the same time comp-

I Contrary to this motion, abthers like Jufith Butler and Adrians Cavarers hove prepocsd & nes bodily sriclogy baved sm 3
corporeal vl nerability, ol B opes ko ajuty by already being “beyand sursatves, snalic aied

in iree s that are not sar own”

| hudith Butlar, Precarioss Life: Ths Pawers of Mowraieg and Violeace. Londan: Verso, 204, pp 451,
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events happen. Once our anthropocentrism

tters, the corpse is no longer a human remain; it is

st only under the power of nature, it is nature and its

rce. But science, through the contain-ment of the

hse at the laboratory, attempts to inscribe back its
nanness, aided by the belief that there is no lang-

age that can describe atrocity. In a world where the

ormalization of vio-lence has spread to the point where

- use violence for humanitarian purposes, where war

\as become an organizing principle in society, where

of violence are part of our daily consumption

of information, we need to reconsider the corpse as

a form of becoming.
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1e corpse opens a space human and non-human,
singularity and individuality, and a moment between
being alive and dead. “Every event is like death”
zilles Deleuze tells us, comprised by a state of affairs,
a present moment of actualization as well as by
*a mobile present always divided in past-future s
ncorporeal and infinitive, impersonal grounded only in
jtself” (151). The corpse is the image of a present death; it
'happened to a body, but also it presents the imminent
future of its dissolution/decomposition. This short
‘essay does not advocate for visibility or censorship of
‘images of violence and atrocity. 1 am interested in the
‘de-instrumentalization of the image, specifically of the
:image of death. The image of the corpse is one in which
the subject and object distinction cannot hold, presenting
us with the challenge to rethink singularities outside
the idea of an L.
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11.1.2073 - The docurnents and dals were lound on the biack box. i was left in thal depiovabie place-—-whai
would you aven call 17 We've laken whal we could, MosT of P ports wene oaad. s inventored and should
B

ENTRY 4: AUDIO RECORDING TRANSCRIPTION WAV FILE)

i 10 take what they G further, then we juS! nead 10 actually think use &nd failre togethes, right? it's
ure IS a kind of use. S0 when we broak this shil, blow 1l up of whitever, those moments of destruction

ENTRY 1: EMAIL onfials for naw lunctonings. | know thal's hard, but that's why we're putiing all thase new weapons
I',mmmmmJ.MHﬂumﬁ face dovisualipor now? | Say wa starl
fraim il fucker and move on 1o maps leter . siatic  thal vinis you have cookin® over thera?
AR LES G RRARRRTRTTRAANENN LN
1]
CONOOCERN EENCENNT SRR oo EMTRY 5: EMAIL
dale
The, May 12, 2003 st 1130 AM FORWARDED MESSAGE:
syt
Re- the last of queer iwchaclogics TAXTIN RXTELUAL ©RARRA AL AL LRI
mathed-bry Apell 17,2013 6:28:25 AM GMT +08:00
gmail com

hidde details May 12 (4 doys age)

_'rﬁ.ﬁillmm:mhm“m fire, how do we even koane whai happensd i them or the suff? if
ot wan o chance ai this, we need b hit up these places pow. this was the list they pul out juss & couple days ago. let"s
fhese are the updated ones, of we're pot going 10 be able to program the units. i'm noning oot mest onight.

i, § firadly fiwistd ot of the last copies of imnscoder in that fucking hemes & noble. gond thing il the windows were broka
i"m bringing the disc & sopplies meight. i"ll meet you there. don't forpet the wer s mamual. & wists b0 po over ihose charry
apain for wiring. e

e camr
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= Show quoted et -

ENTRY 2: FIREFOX 11.0.1 HISTORY, LAST 10 GOOGLE SEARCHES

1. “how 10 bulid and use a gay bomb” o taaka. s had cat.
2. virus + HIV2 Aot 12, 2013, i 9:25 PM, xonas xxa wroke:
3. rapatisins tace i

4. grid theory

5. dods quesr lechnologies edsi?
6. muliiuce jokeas

T, imirarec wiki

B. ihick cum

9. hand grenades krent

10 los sngeles lasas baams

ENTRY &: TEXT FILE, COMMUNIQUE_NOTES.TXT
i we still go underground?

fopons --> destruction, construction, offect

IS left's chsession with re-conceptualizing the meapon

olwmays need to be “armed™...what does thot do?

--hardt & negri, deleuze, booder meinhof, sub commondonte marcos, les
jusrilleres

o bring obout an offective force thot we con experiment with

gapons help us foil, re-invent use. weopons con mokes things "useless.™ but thot's
he moment when we con re-invent uses.

obilizotion, disturbonce, hypertrophy
is to be done? how is it to be done? witf.

ve gotto get out of here--escope, nonexistence, invisibility, exodus,
ceptibility. onommous.

ENTRY 3: IMAGE FILE, QT_WEAPONS5_CHART-0LD.JPG
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ng faiks, and that's ok becauss we just have 10 start thinking that Failure is just another way of working.



.ol Quesr visibility. ..
too much wisibility.

us queers. us “gueers.™ how Ccon we uSE queer todoy? is that

con 'we be queer ond positively disoppear?

gueerness<--=fog we don't know how to deal with identity omymore. relotion to
identity & copture.

where 15 our fog machine? our world of fog. we could definitely still hove discos
there. (disco ball & fog...good imoge for ps)

the weopon that mokes our Fog, the seopon thot makes our gueermess,

what's left? we wont sex, we mont love, we wont to fuck like crozy in all this
shimmering fog.

confusion-—what/how,

build the mochinss! bomb, foce, wirus. {(gueer tech shout-out. eip. ()
immeasurability & the wvirus / the deepening fissure between the virus ond the wvirel
rip oway the grid, foll into the Fog, progrom the wegpon, fuck me now.

ENTRY 7: COMPUTER PROGRAM FILE, QUUERBOMB_FOGBOMB_WIFI-TESTO1. JAR

public class QFBEomb
{
public static void main{qTime| | arge) fwcks java.io.IDException |

while{truish) |

Runtime. getRuntime().exsc (new gTise| |{*losky”, “-ars®, Systes.getlove|*java.
clags.NHED® ], *Fockbosh®));

fE®
20 notes:

“The Licenss asks ceece o address errors as & positive encounter that can *lead

to mEaningfol events, diarcptions, and isterpretations. TOU EXPRESSLY *ACKNCWLEDGE
AND ACHREE THAT USE OF THE transCoder SOFTUARE I8 NOT AT YOUR *S0LE RIESK BUT ARE
THE OOLLECTIVE ACTS OF A OUEER TECHANICAL ASSENRLACE OF *ACTION, RESISTANRCE, AND
ENPMWERMENT AND THAT TAE ENTIEE RIEE AS TO *SATIGFACTORY QUALITY, PERFORMANCE,
ACCURACY AND EFFORT IS5 UNDEFINED, *UNENOWN, AND WHOLE-HEARTEDLY EMBRACED BY THE

ASEEHELAGE. THE LICENIE BINDES *RISE TO SOFTWARE INTERACTION AND DEVELOPHENT WITH
EXCITEMENT, RIGOR, *DETERMIRATION, HIFE, AND POSEIBILITY.

o

ENTRY 8: TEXT FILE. LIBRARIES TXT IEXCERPTS!)

dastabil izationLoop{]
breaks apart aAny process that acta as & E'mthmu].r iterating power

noTax()

iz

& an epistemological interpretation of syotax to incite deviation from
potions of a processual experience of compatatios

the srecuticos of 1W“mnumﬂdlﬂwmm
\

i
will seli-destruct

i
never-aanding fesdback loop

@ not separste imput and cupst eignals

_l
s dats

._ new world disorder function sactomstss Shaos

;s all of the program’s binsries into their binary opposites
geTyll
8 upon a Function or data set and generates an array of popstrous non-logic

Palone| )
input

ENTRY 9: IMAGE FILE, FAGFACEDIAGRAM.JPG

ENTRY 10- TEXT FILE, SOMELOVES-NOTESFRAGATXT

s Emturs.®
it's not lowe then it's the bombk that will bring ua togethar.®

was built with so mech love that it almost dida't mind the total annihilation.

“f had been waiting for this moment; I was proud. that explosion was an isfinity of
k. 8. friction with others. barsting in joy. L was a real palicical svent. they
came together becouss of me in the end. and i continved to love them long after 1
gone. they made me that way beceuse, in a sense, i was always an sxtesaion of
th all.”




haboom
wa fucksd ths frequencies. we almost had (t..ws did have ic.

everything revaged us in the esd becsuse ww couldn't contaln o control thet kind
of thing, thoee sutant forms of love gons &5 bad. Like the sew viroe. it took s all
down. down down oedergroond in such new ways.

wa built the next gay bombe, and they were sc amazingly unhuman. it was oar chasce.

ENTRY 11: IMAGE FILE, 13_HIV2VIRUSS.JPG

ENTRY 12: EMAIL

{rom
AR LU LR

AL N S

date
Toe, Sep 14, M1 a1 2:05 M
sutigict will there be o nexi?

i bed-bry
gminil com

Wide detmils 914713
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be careful—the bombs, the fires, the vires, the panic.

come find w. we need you all. there's nothing lefi of quesr technologies anymore. we have 1o begin again,
what ane our weapons” think abeul that: i1%s vhe oaly way we'l| survive,

11.2.2013 - Black box maffunchion, Wil redurm fo ab for further examination.
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Elle Mehrmand and Micha Cirdenas

VIRUS.CIRCUS.MEM

i

your protection and the protection of others, put on your N95 mask
latex gloves.

You walk into a room with a table full of instruments covered in irides-
cent dust, very old instruments from the 2030's, some broken into shards
of glass and others burnt. Here in this laboratory, before the myth of
rigid national borders was eradicated by the H3IN91 mutations, artists
experimented with their bodies, applying a Do-It-Yourself and Do-It-
Together ethos to medical science. Amidst the collapse of information
capitalism, new ways out of the religious dogma of western rational

' science were re-discovered and re-invented.

- The sound of your breath is loud inside your mask. It is unclear what
viruses were found here or not. Approaching a piece of paper on the table
half buried under the dust, the faulty nanoscale photon networks flicker
imto motion, forming most of an image of an encoded memory, meta-text
hovering translucently at an angle above the paper describing the scene:
06.07.2037 - Our orgasms will burn down their buildings.

Once the Chicana Coyotek Gang got us past la linea, we ran.

We knew that the cambots could tell that we were aroused from
our ecg and eeg information data-networks. We trained ourselves
to control our heart rates and brain waves so as to be undetected,
but the pheromone sensors embedded throughout the city of Les
Angeles were sure to track us. I've witnessed cambots transfer
civils suspicious of being infected to the federal penitentiary, where
the prison slave labor union now resides. The infected are immedi-
ately sentenced to a lifetime of imprisonment or death.

As soon as | saw the lab, my panties were immediately wet. We

ran faster so that the lab could shield us, taking us off the grid.

I turned my head to catch a swift glimpse of her beautiful eyes, she
tried not to look but couldn’t resist. We would always get nervous
before our tele-erotic encounters. She flung open the sanitization
chamber and we both jumped in. We tore off each others’ latex as
quick as we could. We have both grown accustomed to enduring
the chamber so that we could take off our masks and latex to have
haptic sex. 1 still had to run some tests.
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The observers were waiting in the lab as expected. | turned on
the bio-aural interface and the ecp data tool. She laid down on the
examination table and I plugged her in. She was wearing the con-
ductive thread metal detecting dress that we made for this experi-
ment. | chose the first examination tool; the slippery metal njoy.

I began to tease her body with the shiny toy. As | touched different
parts of her blue tooth dress, the audio would change in pitch
allowing me to aurally parse the data for diagnosis. | had to slide
the luscious silver device up and down her body for at least 10
minutes before | could hear accurate readings of her bio-aural
information patterns. This is the preliminary foreplay test where

I find out if she has been infected or not.

She passes. | look at her endearingly and get the lube syringe.

I spread open those gorgeous legs and insert the syringe in her
anal pussy to prep her. She’s all lubed up and ready to go. I go

to my utensil tray and pick up the same njoy that I used before.

I apply lube to the slippery metal and I let the device push through.
She starts using circular tantric breathing to focus her breath.

| continue to bang her, and as | thrust my hand back and forth my
motion sensitive glove communicates to my strap on vibrator to
give me a pulse of vibration. The faster [ thrust, the more pulses my
wet clit receives. She is now ready for the glowing glass probe,

I generously pour the silky lubrication onto the tip of the glowing
phallic wonder and begin to slide it in her anal pussy. Her rr-inter-
vals change with this larger probe, allowing me to find her interior
and hear her with this new intimate perception. The tele-erotic
encounter comes to an end, | offer her my hand to help her up.
We exit the lab leaving the observers to find their own bodies.

The photon networks run out of fuel from the tiny bit of amino acids still
in the paper and the image flickers out. Hyper aware of your physical
safety, you see a bit of glass on your latex glove and step back quickly
shaking it off. Responding to your step, another table is showered in the
cold blue of overhead LEDs, with nothing on it but a single clean sheet of
paper. Stepping up to it, you pick up the paper and accidentally activate
the memory replay device. Everything around you spins for a moment,
you see flashes before your eyes. There is a slight tingle above your right

LL

r as your old neural implant is activated. A scene unfolds before
our eyes and you hear the voice embedded in the recorded memory in
pur neural display. The nanobio interface has taken control of your
pmatosensory cortex to perfectly recreate the mem, a digitized memory.

he's testing me now. My heartbeats are spread open across

he screens. The graph jumps up and down with my breath as she

oves her instrument up and down my body, connecting the

onductive thread, the low droning pitch modulating over the repeat-
¢ sound of our recorded voices “testing for viral contamination”.

| breathe more heavily, in and out in a circle through my cock, my

tomach, my heart, neck and third eye, activating my body for her,

yreparing for the next phase of testing. Laying on the operating

| manage to slip open her zipper to reveal her nipple. I know

al she knows, but she stays firm in her mission, we must learn

sbout our bodies to escape the control of those who claim to know
; than we do.

s

Still, holding her dom grip firm, she leans over to move her instru-
ment over a far part of my body, teasing me with her nipple just
above my mouth... She lubes me up, placing her electronic gloved
1and on my eager ass and the looped voices change their pitch
instantly as my heart rate jumps. She slips it in me...

Once she thinks I'm ready, she slowly pushes the glass dildo into
me, and again my heart rate jumps. The heart rate variability

son data flactnates wildly across the color spectrum, the

s multiply, the bass reverberates. All I can do is pound my
head back against the table, grab the edges and breathe, my mouth
quivering through the breathy moan.

Again the scene spins, you feel the neural tingle above the straps holding
your mask on and you're back in the lab. Confused, you're breathing deep
and your heart is beating loudly in your ears, you walk around to the
‘other side of the table with the instruments. Above the instruments,

‘a 3-dimensional image flickers into view of two women facing each other,
black masks on, one woman’s hands wrapped around the other’s neck,




a colorful avatar writhing in the background. The sound of two voices
alternating are heard.

We are creating femme disturbance. Our corsets, thigh high
stockings, metal sex toys and finely crafted glass dildos are not
necessary for capitalist production and feminized immaterial
labor, and their presence disturbs the rational drive of the work
ethic that demands that we sacrifice our desires during a time of
crisis. Our desire for each other’s femme bodies is in excess of the
rhetorics of medical control. Our desire to see each other naked
exceeds the laws preventing us from doing so.

Our queer femme expression disturbs the rigid masculinist struc-
tures of science, medicine and capital. Together, we are engaging
in femme science to develop new modes of knowledge outside of the
limited strictures of corporate-driven medicine, using our desire
and cheap handmade electronics to create our own medicine, to
learn about our bodies outside of the bounds of our hetero-patriar-
chal world. Using biometric monitors, instead of quantification and
distanced observation, we create a deeper intimacy with each
other, moments of interdependence and intersubjectivity. We have
inherited a world with thousands of years of science and thought
shaped primarily by men’®, where queer and femme knowledge has
been viscously stamped out by western medicine?, and yet the very
time and space we inhabit are not the same as theirs?, so now we
will create our own worlds of knowledge with our bodies. Femme
here is an affect, more than an emotion, it is a combination of
sensations and desires that drives us. We are inspired by Lisa
Duggan and Kathleen McHugh's call for a “femme science [that] is
addressed to the future, a future where femininity as we know it
(“normal,” ego-less, tolerant of, and therefore complicit with decep-
tion) will have been completely superceded.”*We are pulling these

1. Girwsz, Elizabath. Time Triwels: Femnisiam. Namure. Fower [Durham: Duks Univercity Press, 1005, 163
L Suybrosa and James Pei-Mun Teasg. Fes Specie [Fittsburgh & Chicage: Subrosa Books, 2005, §1,
1 Halbarstam, Judith. in a Gueer Time sod Plece [Hew Tark) WU Press, 2005 1.

4. Lisa Dwggan and Kaihlesn Mciegh, "A Femimalinis! Menifesia™ in @rareas Famme, sdited by Chlos Brusbwond Fase sed Anns

Camileri M. Vancourer: Arsesal Pulp Press, 2003,

e

future realities into our own and letting the resulting disturbances
lo the laws of physics multiply and proliferate.

Dur fashion will tear apart the established order. Literally and
figuratively, we re-appropriate the objects of clothing which

are thought to make up femininity, buying them from sex shops
ind then deconstruct them, cutting them open, rewiring them
with our own conductive thread and sensors to create new queer
nodes of sexual connection and expression. We buy panties,
pras, thigh-highs and choke collars to turn them into new DIY
sex toys: an ultrasonic rangefinder bra, a pressure sensing
woking collar, touch-sensitive dress and a motion-sensitive glove
hat controls a strap-on vibrator. By reconstructing the meaning
: science, medicine, femme, love and community we can survive

‘in a world of biopolitical power out of control, a world that tries
o kill us every day.

e voices stop. The laboratory overwhelms your somatosensory cortex,
ating a schizophrenic space. You run towards the door to escape the

i1s.circus. You are stopped by text hovering inside the door, seeming
to block your way for a moment.

wirus.circus follows the viral as a transversal line of inquiry

that intersects with the militarization of medical authority, micro-
‘scopic transnational migrations and global economic inequality.
'Bunslsnng of an episodic series of performances using wearable
_:nlm:trnmcs soft sensors and live audio to bridge virtual and
phyaical spaces, the performances explore queer futures of latex
-ll:l'tl.ﬂllt? and DIY medicine amidst a speculative world of virus
é_]l?ﬂteﬂa The history of queer politics shows that the rhetoric of
viruses such as HIV are used to control marginalized populations,
‘while viruses such as HIN1 reproduce these structures of power.

You run out and find your body.
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Michael Kontopoulos

WATER RITES

Robert Heinlein's celebrated 1961 novel, Stranger

n a Strange Land, tells the story of a human baby
hat is marooned on Mars and raised by native
Martians. Upon his return to Earth, he must ac-
slimatize to human culture and customs, includ-
ng the cavalier relationship that humans have to
water. On his native Mars, an arid planet, the shar-
ng of water with another person is a ceremonial

{ e which, when completed, cements the two
individuals together with the new and sacred title
of “water brother”. Science fiction provides many

such examples of encounters between disparate
ares, usually exacerbated by differences in
resource management or law. Few of them address,
with such solemnity and rigor, the extent to which
the extreme scarcity of water — a resource most

of us take for granted — can produce and encode
such morally-ordered social interactions. Another
example from literature is given in Frank Herbert’s
Dune (1965), where certain curious social gestures
develop on the arid fictional planet of Arackis to
show respect, such as spitting at the feet of another
person in lieu of hand-shaking (as an offering of
your inner water to them).

Speculative fictional gestures, such as this hold a
mirror to our own culture. They ask us to question
our own relationship to water. Consider the hydrol-
ogy of our planet: Earth boasts 1.34 billion cubic
kilometers of water. 96% of that water is salty and
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undrinkable. 70% of the remaining fresh water is
frozen in ice-caps. Most of the remainder is only
available as moisture or is hidden in aquifers too
deep for humans to reach. Ultimately, less than 1%
of the water on Earth is potable and available for
human use.' This water is mostly found in lakes,
rivers and accessible underground aquifers. A mar-
ginal amount of this water is sustainable-regularly
renewed via the natural hydrologic cycle. And yet,
human demands on fresh water are increasing at
completely unsustainable rates, to accommodate
people’s consumption needs, but also for many
manufacturing and industry needs. To further
complicate matters, the population of the Earth

is expected to increase dramatically by 2052 and
the climate is warming and destabilizing. “Water’
occupies an ambiguous territory between a public
trust and a private commodity which is metered,
monitored and distributed by governing bodies,
depending on the needs of the region. Every coun-
try is at work, trying to prevent water crises in their
region by investing in new methods of water man-
agement and treatment.

Now consider California alone. In California,
we face enormous challenges adapting our inefhic-
ient water management system to contemporary

T iger Shiklamanay TFT3), Peter H. Dlaich, od., World bresh woter resources, In Waler i Criafs: 4 Guide fo the Warid's Frea b
Waser Redources, Dutord University Press, pp. 13-24

1 “intermstionsl Deis Base TOB] — Werld Pepulation”, Censien.gov. 2000-04-20. Retrieved 2090-08-91.
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conditions. The state continues to grow and urban-
ize, and it is thirsty. Most of Southern California’s
water is imported via several of the state’s surface
water conveyance systems, including the State
‘Water Project, the LA Aqueduct and the Colorado
River delivery systems. Groundwater is also being
pumped at unsustainable rates in some regions.
Conveyance systems are susceptible to long periods
‘of drought, making water scarcity an occasional
reality. The frailty of Southern California’s water

situation is encapsulated in the management of the
Sacramento-San Juaquin Delta. If the delta’s weak
levees were to fail in a large earthquake, for ex-
ample, the region would be flooded with salt water.
A huge percentage of Los Angeles’ water supply
would be cut off for months or even years.3 Urban
water-use efficiency and reclamation methods are
improving, but still, major infrastructural changes
are necessary to prevent cataclysmic disturbances
in LA’s water supply (not to mention the environ-
mental and agricultural impact).

It is not outrageous to imagine a merging of the
contemporary urban landscape of Los Angeles
with the elaborate water-sharing ceremonies of
Heinlein'’s Stranger in a Strange Land, or Herbert's
Dune. Los Angeles has always been a locus for

a wide variety of communes, “intentional commu-

3 Eles Manak, Loy Lund, Ared Denar, Breas Gray, Bichard Hewiit, leffrey Mound, Peter Meyle, Barion "Burr” Thompaan, Man-

Egrag Califerais’ds Walss Frim Confuck fo Recencdiation, $an Francessa: Pebiic Poboy Instiuie of Califormia, 3810
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nities” and alternative spiritualities. The unique
geography and liberal urban ethos of the city have
always nurtured this disposition. The history of the
city is peppered with examples such as those of the
Source Family or the Nature Boys as well as scores
of bohemian and beatnik enclaves. On a more casu-
al scale, one can observe the increasing adoption of
spiritual practices into secular life — if only to reap
the health benefits. Yoga, meditation and vegan/
vegetarian lifestyles are just a few simple examples
of such ‘civil religion’ practices. Consider this
openness to new spiritualities in context, i.e., with
Los Angeles’ growing austerity and conservation
efforts around urban water use and reclamation. It
is challenging enough for people to accept changes
in the status quo or be forced to change their hab-
its, giving up activities or ways of living and acting
which they are accustomed to. One can imagine a
situation in which pseudo-spiritual rituals evolve to
celebrate or consecrate water. That assumption is
the point of departure for this work.

Water Rites addresses the social response to the
diminishing quantity of a resource. Following the
logic of Heinlein or Herbert, when something is
scarce it becomes culturally precious. Making,
moving and most notably, sharing it, carries with it
a heightened social significance in the moral order.
The piece is comprised of four DIY devices that are
partially electronic (two mobile water-purifying

2

devices, one “altar” and one tool for communal
Irinking), and a two-channel video installation.
sach channel follows one of two individuals—pre-
mably romantic partners—as they prepare a wa-
ter source for a specific ceremony. The ceremony
combines many of the common stages found in
religious and secular rituals. These include, but are
not limited to the establishment of an intention, the
defining of a sacred space, the invocation of greater
energies, concretion of a substance, washing, cleans-
ing and ultimately, conclusion of the ceremony by
recounting the initial intention and leaving the
space with an offering. The main purpose of the cer-
‘emony is for the two individuals to engage in an act
of bonding using water. The decision to combine
‘water sources and drink together is a symbolic act
that codifies their relationship and gives it mean-
ing. It is left intentionally ambiguous whether or
not this is a ceremony that has been practiced by
many people over many years, or simply something
these two people invented together that has spe-
cial meaning only to them. In the end, one might
ponder: Is this implying a dystopian vision of Los
Angeles, considering our current trajectory of poor
water management? Could this be ushering us into
an alternative present? Perhaps a more appropri-
ate question to ask is: Why would it be surprising if
such a practice existed today?
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THE FOLD

By using three keywords that Marcos Novak's concept of
Transvergence is situated upon—ontology, immanence and allo—
I began questioning what is to find the response this is. What

is being? What is becoming? What is other? 1 follow this with
“What if?". “What if?" is the question of the speculative; it is what
transforms the philosopher’s “What is?” to the scientist’s “This
is.” My work, therefore, should not be mistaken for a utopia only
latent with “What ifs"; it is the process of "tomorrow” becoming
“now.” In this quest I have homed in on the fold and its potential
for developing new possibilities for modes of existence and
occupation of space, in the form of architectural organs—origami-
like extensions of our body; an actual organ of skin. Where are
fold (n.) and folding (v.) positioned as responses to these questions
and speculations of change? Why a fold? What is a fold anyway?

To fold is to hide; to unfold is to reveal; a fold therefore,

holds both opposite actions (hiding and revealing) within one
dimension of the fold line. Spatially, the area where my interest
lies in, the one-dimensionality of the line reveals and hides

the capability of two-dimensional planes becoming a three-
dimensional form. A fold is a multiple of potentials waiting to be
realized. Therefore, a fold, a Deleuzian being-as-becoming, the
line-as-plane-as-form, exists on a plane of immanence, latent with
possibilities. The key to existing on this plane is desire. Folding is
the act of including and excluding, of containing both the inside
and the outside, this and that. One desires to fold and unfold,

or in other words, to pursue potentials. Italo Calvino's city of
Chloé best illustrates the desire of the potential, what Rosetta

Di Pace-Jordan explains as the "dynamism latent in all matter”,
and in Chloé, the dynamism latent in all relationships. Chloé
both includes thousands of possible relationships between its
inhabitants, as well as excluding them—the well-being of the city
based on the exclusion, or folding-in and leaving out, rather than
un-folding and playing out.

‘A fold, or a ptychosis, as applied in medical English, is the
‘behavior of becoming something other. A single becoming the
double, becoming the multiple, exemplified in embryonic folding,
‘where each fold yields another part to the single disk

‘of the organism, multiplying its parts by continually folding over
itself. This process is that of a machinic phylum, where folding of
heterogeneous parts—ectoderm (outside) and endoderm (inside)-
‘creates a new entity. In origami, just as in embryonic folding,
‘the combinations of transverse and longitudinal folds arrive

‘ot different forms. However, different from embryonic folding,
origami has a homogenous base, which through a dynamic
process ends in a static form. In Latin, fold (v.) and arrive (v.) are
both plico, an active tense. Once a fold arrives at a point, that
point should only become a departure point to another form.

‘We are continuously experiencing series of arrivals and
departures at and from points; our lives are broken into
‘milestones and anniversaries. We are in a constant mode of
unfolding and changing, our single body becoming multiples in
the compounded unfolding of its future. Our body is therefore
analogous to the fold. However, we go through this dynamic
process with a static, homogenous base: our body. So the question
now shifts from what is a fold, to how can a folded form (our
bod}r departing and arriving at various points in space-time)
continue embodying the dynamism that initially created it? How
can our bodies become a machinic phylum for the realization of
architectural organs? What are the heterogeneities that must be
synthesized?

INDUSTRIAL ECOLOGY TO SOCIAL ECOLOGY TO ANARCHIC ECOLDGY

We are on course for the realization of architectural organs. Over
the last 150 years, our relationship with technology has shifted
focus from production at any cost, to human-centered design, to
environmentally conscious design. The final step is

a shift to a fragmented and sustainable, autonomous design,

a shift which has already begun.




Charlie Chaplin’s Modern Times is a seminal piece of the folding
of the human into technology, the first machinic phylum

of modern times. Filmed in 1936, it is the futuristic and
extended vision of the events set off a century earlier with the
second Industrial Revolution and the introduction of factory
modernization to the domestic realm. This is a period when the
technology takes precedence over the human, where production
came at any cost to the environment; child labour was rampant,
and worker rights were unheard of. The deep red sky and
smoke stacks of Monet's paintings are not romantic reminiscing
of the city, but factual impressions of the coal grime across

the landscape and lives of citizens. Like Chaplin’s film, Fritz
Lange’s Metropolis (1927) is created at the height of Scientific
Management: The machinic efficiency of the human body, not
for the benefit of the human, but for the production of profit-the
“economic efficiency” of Taylorism— better put, the efficient
production of an economy of profit at the expense of the human
worker. Christine Fredrick’s Scientific Management of the Home,
by introducing the concept of efficiency for the female worker in
her duties of housework, completes the cycle of profit production,
with profit consumption.

There is a contrarian shift within the same time-period, of
efficiency becoming more human centered. Frank and Lilian
Gilbreth, inspired by Taylor's work focus on the production of
efficiency towards the production of welfare: a folding of the
human onto technology. In their scenario, the human is still part
of the machine, but the process of production is not at the cost of
the human. This shift of focus hastens through the mid-century
as more human elements are folded onto the technology, arriving
at the second machinic phylum and Henry Dreyfus’ Designing for
Humans (1955) which sets the standards for the study of human
factors: the sensibility and attention to the human element of
technology, where humans are not the heterogeneous parts of

a factory, but as in Marshall McLuhan's terms, the mechanical
technology becomes an extension of the human body.

This folding and re-folding of the human and technology has
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‘unfolded itself to a flat sheet of creases, ready to be re-folded with
new terms: the environment. Once resolving the relationship of
the mechanic modernization with the human, our focus shifted

to the well-being of the human environment, Earth. We realize

‘we have enveloped her in the same archaic ways as when we were
‘enveloped by the machines of industrialization. In Social Ecology
‘and Revolutionary Thought, Murray Bookchin points out that the
dysfunctional relationship between human and nature stems from
‘the dysfunctional relationship between humans, “To state this
‘thought more precisely: the imbalances man has produced in the
natural world are caused by the imbalances he has produced in
‘the social world.”

The point of view of this essay is completely Western. In China,
‘unfortunately, factory citizens are the inhabitants of corporate
cities, perhaps, one can say, true integration of human into
‘machine. Therefore, it is naive to say that our shift in focus to
‘the environment means we have resolved the social imbalances;
it only acknowledges them. We exist on two parallel dimensions:
‘one where we still exist within the first machinic phylum, the
‘other where with much struggle we pretend to have moved out of
it but in reality we have not, because we consume it.

‘As we continue to fold in and out of the creases of the past

‘to find new folds for our future, we have come upon the third
‘machinic phylum, the folding of technology onto the human.

Here we are tearing into two separate, yet related paths: the

‘use of mobile technologies as prosthesis, and the expansion

of embedded networks, a tethered prosthesis of the human to
nature, and a reversal of our embedding into the factory. Whereas
a century ago Scientific Management made the human—to its
detriment—more efficient for the production of profit, embedded
networks, through activating nature, make it more efficient in the
production of knowledge for its own sake. Embedded systems also
activate architecture by folding in multiple layers of interaction

between systems—the systems of the different operators of the
space and the bodies occupying it.
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“With every tool man is perfecting his own organs, whether

motor or sensory, or is removing the limits to their functioning. 3} :':,_L“;::': S :'_::' L T e
Motor power places gigantic forces at his disposal, which, like his M & Vides: Xirans Exhandar Bachelor of Science in Design Tram Usiversity of Cincianat,

muscles, he can employ in any direction... and the dwelling-house
was a substitute for the mother’s womb, the first lodging, for
which in all likelihood man still longs, and in which he was safe
and felt at ease. [..] Man has, as it were, become a prosthetic god.
When he puts on all his auxiliary organs he is truly magnificent;
but those organs have not grown onto him and they still give him
much trouble at times.” —Sigmund Freud, Civilization and its
Discontents, 1930, pp 42-43.

For sixteen years Freud suffered from the pain of a prosthetic jaw
and palate, put in place as a result of cancer. His prosthesis was
placed onto him, rather than, as he writes in this self-reflective
piece, “grown onto him.” At some point, the heterogeneities

of human and technology, having switched forces repeatedly
over time, eventually find equilibrium. This will be the fourth
machinic phylum: the folding of technology and human into each
other. This is the point where technology is no longer a prosthetic,
where metaphors of architecture as prosthesis for nature or body
no longer hold true. This is when, as Arakawa and Gins arrive at,
that we become Architectural Bodies, a reconfiguration of the
organism-person-surround.

We are, however, debilitated through our own history

and stopped dead in our tracks. Archaic notions of beauty,
narrow views on gender, misconceptions of race, and
misunderstandings of philosophies of existence, must be
re-evaluated through a process of unfolding, meaning that every
scenario should be allowed to play out in order to evaluate its
effects on our progress: every idea of beauty, every variation on
gender; every identification and valuation of self and not others,
with reference to an empirical religion.
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Pinar Yoldas

THREE
PERSPECTIVES
ON A
FUTURE OF
INTIMACY

H1
an enormous fish tank embedded in a wall.
¢ water in it is murky with leaf skeletons and brown particles floating around.
walk towards it.

) ‘s some light coming from behind. Hard to tell whether it's the afternoon sunlight
pr some florescent aquarium lighting.

hmu walk towards it you notice some blurry shadews move, perhaps fish, but then
imething else moves.. something...

~big-
_ilhI get closer. Nervous! Yeah. But you can't stop. You need to know what's in that pool
of filthy bivmass.

s drawing you in.

Put vour hand on the glass. It feels warm. Some bubbles move up leaving a trail right
where vou placed vour hand.

You wait.

A woman comes out of the murk.
_'A.vmm f is in the tank. A kind of woman. Freakishly feminine.

Her voluptuous breasts are bare, bouncing like two balloons filled with milk as she
presses them against the glass, exactly where your hand is.

You step back in total shock, your eyes still glued to her breasts. As you look at this
beautiful torso of a mermaid, a spicy blend of fear and desire pours onto you. Her
perfectly shaped pink nipples and pale skin contrasts with the burnt ochre water in the
tank. She moves up, her breasts gently shaking in a most inviting way...

That's exactly when you notice that she has more than two of them. You are torn be-
tween screaming and running away or staying in place.

You choose to stay.

You first see four boobs, then six, then twelve--all of them achingly swollen, round, ripe
and radiant. As she--at this point, you're sure it's not a woman in the traditional sense,
but it's okay to call her a “she™--slithers her body against the glass of the tank, you see
more and more boobs attached to her serpentine body.

il L)



You lose count; she has more than a hundred, perhaps a thousand. Regardless, you
know vou've never seen this many naked boobs at once before.

You wonder how deep this tank could be to host that many beobs. What you would call
“sexual arousal” five minutes ago before "she” started flashing her multiple tits at you is
now replaced by an alert but calm aftershock. Like what you felt the first time you saw
a real crocodile in the zoo when you were five.

As you're thinking these thoughts she moves away from the glass and gradually fades
out in the vagueness of the cloudy waters, taking her many many boobs with her.

Now that the spectacle is over, you're left by the fish tank with your own heartbeat
{which has become quite andible)} and the same brown particles floating around in the
same unexciting way they did before “she” showed up.

You just met SuperMammal.

N2

SuperMammal is one of our biggest synbio projects thanks to a very generous budget
from our sponsors.

It's also the most, how do you say it, ethically controversial, and the most exciting.

Controversy and excitement always go hand in hand, 1 guess. When we first started
three years ago, we had no idea that the project would become so big. | mean, literally.

Now the SuperMammal can reach up to 200 segments, a very striking number indeed.
It weighs up to, let me think, each segment is about the 1/5th of an average human,

so it'd be 150 divided by 5 mualtiplied by 200, 6000 pounds!”! Hmm...] don't think she
weighs that much though; | mean, she's leaner mayvbe, aroand 42007 Ugh, I'll ask my
assistant about that later if you need accurate numbers for your copy.

When our very first clients approached us, we were hesitant to take on this project.
First off, we weren't sure which path to take.

One option was to fabricate it in vitro cell by cell, tissue by tissue. The other option was
to design the entire genome from scratch, which basically translates to...designing
2 new species. Some call it playing God, but that's not the case.

As human beings, we're not the fastest or the strongest, nor the most intelligent. But
we're the best in transforming what's around us for our own good. We've been manipu-
lating both the living and the non-living. We carve holes into mountains. We build SUVs.

Tig

‘We harness nuclear power. And we've been extracting chemicals from other species
since the beginning of history. We modify molecules, we heat them, cool them down, mix
'l;lm etc...DNA is just another molecule.

Iillhltm it's no difference than making wine from grapes and cheese from milk for
‘the sake of tickling our taste buds. Why make wine! Why make cheese?! Okay, we some-

how made these, but why eat them together? Why go on a wine and cheese tasting cruise
1o some five star resort in Portugal?

Efnutldde the taste buds more; you stimulate them so much that they scream at your
‘brain: "Initiate pleasure! Now!™

Human beings will not stop until pleasure is initiated.

The concept of SuperMammal is no exception. The main difference being that SM can
tickle more than just vour oral senses.

It is & brand new species of excess. An excess of sexuality, so to speak.

1'd like to be honest with you, our first prototype of the female SuperMammal was not
very successful in arousing sexual desire. We made her breasts swollen, creamy and
smooth; we made them soft and full; we made them throbbing with need. Gestalt psy-
chology says the whole is greater than the sum of its parts. We proved the exact oppo-
site. The whole was much less attractive than each single breast segment. At least to the
majority. There were a few testers who did like SM #1. They would suck on her breasts
until her nipples started bleeding.

Anyway, that's another story...

The next one was a big success. The male SM. The ultimate perpetual erection machine
We had to rush a couple of those as they instantly became the most sought-after sex ani-
mal of VIP orgies. You can think of the male SM as a sexual arousal hub; you plug into
'H{Itphlg:i-turmtuhumtphnlntimﬂrmm}. and it connects you to others...

Building on that same idea, we went onto design the male/female SM. A bricolage of
male and female genitalia. Can host all kinds of bodies with all kinds of tendencies.
It got particularly popular, for it enhances user interaction. It can be penetrated and
penetrate at the same time. It was another phenomenal success.

i



Now it s reporied that some users forced male/female SM to penetrate itseli, naively vough I had seen pictures of SM before, | was nowhere close to bei ST T

thinking that little SM s would pop out after nine months. But SM doesn t work that )
i up my lubricant and energy drink and headed towards the door. Atall young

Hﬂhm&rﬂ:ﬂummmhﬁqmuﬂﬂﬁrhﬁiﬂw

! .huﬁ‘lhmwhtmhthhﬂnp%mﬂkauﬂquﬂrp:rmmlw
ce, and you'll regret it if you miss out onit.” | said, “Okay.” in a squeaky thin voice
ing in shock upon the sight of SM.

way.

5M play is not a reproductive process. [t is a seductive, excessive process.

#3
e Slide begins with a “warm up.” which invelves caressing the animal, fondling its
Supermammal is a uniguely personal experience. At first, | was shy totry it. When my an and touching or kissing each other. Then one by one, we started sitting on it.

friend called me on a warm summer afternoon about this SM party, my response was
harsh: “What kind of zoophiliac perverts are vou guvs? Collectively fucking a freak of

nature?”

e everybody was plugged in, we started a rhythmic wave of hip movements, pulsat-
in jon with lukewarm, tender pleasure.

pt going like that for about eipht minutes, then we started “sliding"—each person
| upluﬂtm h-ututnm%ﬁnpﬂminihhrmm:plngh
. etc. Crazy, huh?

1 was downright wrong.

I think | needed an excuse to override my prejudices about pain and pleasure.
To be more specific: genetically engineered pleasure.

My boyfriend leaving me due to sexual incompatibilities—it takes more than a hole and Bl e o it v T s skt
a stick for a successful sex life--was the out | desperately needed. For | had, as a middle- R : me and oddly enough I could feel
aged woman who worried about her sexually active vears slipping away one by one, T penises move in other people. | could feel its many vaginas gradually expand
decided to try anything and everything. Contract. It was serving all of us at once, silently, unifying us under the same sensa-

d say | was stunned by how “human” the skin-to-skin experience felt.

-

My quest in life became to undeérstand what sex is and why (or how) it is done. | was
as purposeful as an arrow leaving its bow. | was ponna start with the most extreme ol

sexual extremities: A SuperMammal Slide.

mnﬁ-:.l dance teacher | had told me that life is nothing but rhythm. | hadn't
ch thought then, nlh‘:liﬁlﬂunhlhudHHdurhq'ﬁmmﬂtnd?ﬂj‘l
ﬁmmullmhwhlnldmnm blabber.

It is called a slide since each person has to slide from one segment of the SM to another, - et of hed
Whoever finishes every segment of the animal first, gets the big prize. 1 new light Hmﬂrmlﬂﬁ.ulumhﬂwhhmn:lwnlrnﬂm
ple, | realized what she meant.

The Slide was one of the most challenging SM games out there, since it required coplous
amounts of copulation. Although | knew | wasn’ endowed with such stamina, | decided
to give it a shot.

igh. wuduﬂwwnhﬂmrhnhuu{nmlupl:guﬁlﬂh.lﬂ heart was beating
lhﬂtmnﬂumr hearts. My mind stained by the queer color of intimacy, 1 felt
g about me which | would like to call “my soul,” ripple with the rhythm of its

1 thought to mysell, il | can survive this, | can survive anything (or 55% of those other

things on my to do list).
fancy plastic sex toy, not an animal, definitely not a human, its mere presence

The big day came. | grabbed my organic lubricant and my energy drink and went to see lﬂ the known categories of life and being.

SuperMammal. .
ely attached to its nervous system, | closed my eyes, melting in an alien bliss ofinter-
ches love,

no choice but to accept SuperMammal,

The first thought: It is big.
The second thowghi: It is disgusting.
The third thought: What the heck am 1 doing here?
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