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American sensuality, Puritan genes in the Brazilian sub- that preceded me and mine, and more, mostly while at my 

tropics. Oy. Now, professionally, it looks like I am between fancy college, where we somehow learned even more than we 

art and music, but it 's a false connection. I studied art- wanted to. What I discovered was inspiring and has directed 

making in college and in graduate school. I think like an my practree ever since. The directions I got from my teachers, 

artist and I behave like an artist, not like a musician. I especially from Mowry Baden, both in person and in lessons 

work with sound because of its sculptural potent ia l - i t  is a fuel me still. I'm not sure if I care much about where I fit any-

physical material to me. I came to sound through thinking more. I'm not sure I know how to fit. These days I'm much 

about the malaise of sculpture. more preoccupied with figuring out where I'm going next. 

My interests aren't really musical. I have no "book," both in life and in art. The first has become a puzzle with lost 

as musicians say. This connection is made because we per- pieces. As for art. I'm fairly sure I'll continue working with 

sist in grouping creative ventures in terms of their medium sound, in the crossover between the senses, but I won't pre-

instead of by the behavior they engender: if it's pencil it's a diet just how. Perhaps, once again, the work will guide me. 

drawing, if it's sound it's music. A lot of sound just isn't Please stay tuned. As Susan Sontag said, "As in art, so in life." 

music (forgive me, John Cage), just like a lot of the color we 

see isn't painting. Much of what we hear is dimensional, spa- You have referred to the notion o f  "alternative musicality." 4 
tial, but not necessarily musical. I'm compelled to make Can you expand on this idea? 

sense of what I hear in sculptural terms. Life is a bit richer 

that way. If I am now drawing on more than one culture, I What I meant was an alternative to musicality, requiring both

probably have feet in three camps: art, physics, and music, a different mode of listening and certainly a different mode 

in that order. It amuses me to think I'm thrusting myself away of acknowledging, constructing, and composing our auditory 

from all these camps, out into the edge of the unstudied, experiences. We will have to pay a different kind of attention 

where no artist has gone before, because I'm fond of jokes. to what we hear, listening as we live: in motion, in space, to 

How it affects my process and thinking is that it a shifting soundscape; attending synaesthetically to the 

is very much an individual and self-directed effort, a solo actuality of it all. We will listen to the space, direction, and 

practice. I've got no guru. I tend to follow the directives that physicality of sounds in addition to their regular "informa-

surface from each project to the next as I work along. It's tion" content. We can also examine sound like an object: 

kind of natural: each piece creates its successor. Though considering both its curious quasi-physicality and the sen-

not untypical for artists, this is not all to the good. I miss suality that it engenders, savoring the feel of each sound, 

what I suppose to be the camaraderie of several artists sensing its caresses, its textures, its densities, even its 

flogging the same idea. In my case, there haven't been that edges, hearing its materiality as well as its space and tempo. 

many people to bounce ideas off  of, so I'm always fearful An alternative to musicality would urge us to use this sense 

of solipsistic thinking. When in doubt I've looked to other in unconventional modes. 

forms and practices for comparison, including painting. 

Mostly I've had to figure it out for myself. 

I don't know just which parts of my process are 

original, however. Although I didn't learn a thing from Max 

Neuhaus, I certainly learned about all that fantastic work 28 






















































